T ) e
- Republic Day Parade

A st N
h L v,‘ r -

26 Taae, 2015 (319 7, 1936)
26 January, 2015 (7 Magha, 1936)







oA fead s
Republic Day Parade

26 ST-IRI 2015 (AT 7, 9h Hddq 1936)
26 January 2015 (7 Magha, Saka Samvat 1936)-




Welcome




-

2

CARE ]

0957 TUf BT IMSTHIT FHE Fied TH |

ol

THA] §RT ISgUf @1 STar |

YITHAT gRT NSeufd o & J§3, el
IS FHA, AT AARIen e e |fd
BT UR= |

Ul TAT YHTEHAT BT HI B AR
TR |

I eas HExTaT STdT & 9T e ufa
P FREP T AT <9 B 9
ERT IS UIGRT Tl 21 dral &l
FATH |

T faad WS IRA Bl 2 |
APl e |

Alex Asfdell TR HRad |
=l gRT AR |
Wﬂaﬁ’n

ISR BT AT T AR IR |

Programme

0957 The President arrives in State.

Hrs.

The Prime Minister receives the President.

The Prime Minister presents to the
President, Raksha Mantri, Raksha Rajya
Mantri, the three Service Chiefs and
Defence Secretary.

The President and the Prime Minister

proceed to the rostrum.

The National Flag is unfurled and the
President’s Body Guard presents the

‘National Salute. The Band plays the

National Anthem and a 21-Gun Salute is
fired.

The Republic Day Parade commences.
The Cultural Pageant.

Motor Cycle Display.

Flypast.

National Salute.

The President departs in State.
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The Order of March
Showering of Flower Petals by Helicopters
Parade Commander
Parade Second-in-Command
Param Vir Chakra and Ashok Chakra Awardées

’ Army
Mounted Column
61 Cavalry
Mechanised Columns
Tank T-90
Ballbway Machine Pikate (BMP II/IIK)
Tank T-72 with Trawl
PINAKA
BRAHMOS
3 Dimensional Tactical Control Radar
Satellite on the Move (SOTM)
RADSAT
Fly past by Advanced Light Helicopters
Tableau — Armed Forces’ Women Mt. Everest

Summiteers

Marching Contingents

Women Officers’ Contingent

Attillery Centre, Hyderabad : Band playing
Bombay Engineer Group  “Roshni”
& Centre, Kirkee

Brigade of the Guards Regimént
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Grenadiers Regiment
ApArsss s7hel e e gw Mechanised Infantry : Band playing
Gt g Regimental Centre “Rashmi”
Herg Hed o= Madras Regimental Centre
STe e Jat Regiment
Rg e Sikh Regiment
T oTHed d< t e g Assam Regimental Centre : Band playing
14 TRET Y30 B e g8IgY” 14 Gorkha Training Centre ~ “Sam Bahadur”
FHATS STE Kumaon Regiment
T 3R HR Ished SR Jammu & Kashmir Rifles Regiment
39 TTRET T & de g7 39 Gorkha Training Centre : Band playing

11 Gorkha Rifies
Regimental Centre

“Army Star”

14 Gorkha Training Centre
Territorial Army (Punjab)

1 Electrical & Mechanical : Band playing
Engineering Centre “Sher-e-Jawan’
3 Electrical & Mechanical

Engineering Centre

3]

Navy

Navy Marching Contingent

: Band playing
“Jai Bharti”

Naval Brass Band

Naval Women Officers Contingent

Tableau : Bhartiya Nausena aur Nari Shakti
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Tableau : Indian Navy — Self Reliance and )
Indigenisation

Air Force

Air Force Women Officers
Marching CTntingent

: Band playing
“Sound Barrier”

Air Force Band

Air Force Marching Contingent

Vehicular Column
(Commemoration of 50 years of 1965 War)

DRDO
Akash (Army Version)
Weapon Locating Radar

Ex-Servicemen

: Band playing
“Hanste Lushai’

13 Grenadiers
6/8 Gorkha Rifles 2

Ex-Servicemen Marching Contingent

Para-Military and
Other Auxiliary Civil Forces

Band: BSF : Band playing
“Sare Jahan
Se Achha Hindustan
Hamara™”

BSF Marching Contingent

BSF Camel Contingent
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d : A gRem 9 Se P dS gq Band: BSF Camel : Band playing
“§q & ¥ “Hum Hain Seema
Ve g7 Suraksha Bal”

3H ISHed Bl HIE PRl g She! Assam Rifles Marching Contingent

dS : IH UShed P dS g Band: Assam Rifles : Band playing
"BITH RIghod “Assam Rifles ke
@ fyurgr” Sipahi”

TCRETd gol B A1 DAl g8 bl Coast Guard Marching Contingent

d% : p=a Rod gfom g ¢ dS g Band: CRPF : Band playing
“q9T $ g7 & “Desh Ke Hum
&P Hain Rakshak”

T Rofd gfo 91 @I 719 Xl g3 gl CRPF Marching Contingent

ds : 9Ra fosa A gfed ¢ ds A Band: ITBP : Band playing
“BH—BH “Kadam Kadam
ggIy Sir”’ Baraye Ja”

IRd faed G gforq &t ITBP Marching Contingent

AE Bl 8s b

Js : o= e gRem ¢ de g Band: CISF : Band playing

ES 3R G “Amar Senani”

D1 JAEe gRem 9 CISF Marching Contingent

DI A B! g‘s‘ TPl

dS : 9 | 9 P ds gA Band: SSB : Band playing
“STIRT HRT & “Josh Bhara Hai
T H5 Seene Main”

[RH AT 9 B A ~ SSB Marching Contingent

HT §§ TPl

d8 : Yerd ‘xﬂ'x’&ﬂ I ds g+ Band: RPF : Band playing
“GRT & T “Bharat Ke Jawan”

RGES 'ﬁ'\'&ﬂ T P AT RPF Marching Contingent

FRCAT Tz Che!

§s : faoell gferw R C Band: Delhi Police : Band playing
‘facedl glorg " “Delhi Police Anthem”
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faeell gferd &1 a9 &=cil g3 ghe Delhi Police Marching Contingent
I dsT BIR (T A ) National Cadet Corps (NCC)
9% : UK hec R & ¢ 9% gA Band: Boys (NCC) : Band playing
B “HeH HaH “Kadam Kadam
gary o’ ’ Badhayen Ja”
BE @I A9 Bl §s ShH! Boys Marching Contingent
d3 : I Hee R B de A Band: Girls (NCC) : Band playing
BIATY “§H I BIHIE” “Hum Honge Kamyab”
BRI &I Ard BRI 8s ShS! Girls Marching Contingent
RIS T Arei=T (U9 99 1) National Service Scheme (NSS)
AHfed Uigy 3R 4§ ¢ IS g7 Massed Pipes & Drums  : Band Playing
W T g Bands “Phoolon Ki Ghati”
RIS |l AT Bl AT Bl g8 Sl National Service Scheme Marching Contingent
Aivpiae gEgfa The Cultural Pageant
srifear . g Tableaux : . Twenty Five
981G 9= The Brave Children
gsﬁ Siat # IR G REHR fosar = National Bravery Award Winning Children in
open Jeeps
Il B gRifa Children’s Pageant
Thell gedl & HrIHH School Children Items :
1. UfR=™ & Aplid s, SSAR 1. West Zone Cultural Centre, Udaipur
2. NGO SwoR ARAMS  diferdsr  fdEimer, 2. Government Girls Senior Secondary School,
T i, STHBYR, faeedl ‘A’ Block, Janakpuri, Delhi
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EERE
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* HIH 3Rt & UX/

3
3. Government Girls Senior Secondary School,
Nathupura, Delhi

4. Red Roses Public School, Saket,
New Delhi

5. South Central Zone Cultural Centre, Nagpur

6. Kendriya Vidyalaya, Sector-8, R. K. Puram,
New Delhi

Motor Cycle Display : Border Security Force

Fly-Past*

Release of balloons : India Meteorological
Department

* If weather conditions permit.
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CULTURAL PAGEANT

Today, India celebrates its 66™ Republic
Day. The cultural pageant presents a glimpse of
our ancient civilization, cultural diversity and -
progress; it symbolises both India’s glorious
past and reflects the citizens’ aspirations‘ for a
prosperous a‘r)d happy tomorrow.

The array of colourful tableaux depicts
the social, cultural, economic and technological
facets of India, capturing both the beauty of our
landscape and our architectural heritage.
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* the craft of making toys. It is followed by the

Channapatna Toys

The traditional craft of making colourful
wooden and lacquer-ware toys, at Channapatana,
near ‘Bengaluru, comes alive in Karnataka’s
tableau through display of rich and attractive array
of toys.

Though artisans of Channapatna were
masters of the craft of making toys and dolls of
varied hues, sizes, shapes and designs, Tipu Sultan
provided the support by bringing Persian men to
train local craftsmen. The centuries-old craft of
Channapatna Toys has become world-famous
and has acquired its own distinct Geographical
identity.

The tableau, in the front, displays a
larger than life model of a couple engaged in

bewitching spectacle of a girl on rocking horse
and a revolving swing in the centre with King
and Queen on horseback at the rear portion.
Adding to the splendour are toys of birds,
animals, beads and band-set that have captured
the imagination of children and adults alike in
India and abroad over the ages.

—-KARNATAKA J)
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The agrarian festival of Sankranthi is
one of the major cultural rejoice for four days
in Andhra Pradesh in grand scale. Each day has .
its own significance and celebrates differently in
villages and towns with traditional decorations. It
marks the beginning of the harvest season.

Sankranthi Sambaralu

The ﬂ[estival begins with Bhogi celebrate
with bonfires in front of their houses. Farmers
offer new cloths, gifts and a share of produce to
their workers and traditional artists. Streets and
premises of houses are decorated with colourful
‘Rangolis’, using flower petals in middle. Young
girls sing and dance around it.

Andhra Pradesh tableau presents of
Sankranthi sambaralu by depicting colourfully
decorated ‘Gangireddu’ with musicians, ‘Garisalu’
filled with paddy in front portion and performing
‘Gopuja’ at tail end as marks this agrarian festival.
Kite festival with village background traditionally
decorated house with ‘Rangolis’ and girls dancing
around ‘Gobbemmalu’. The traditional artists
are shown with tableau dancing and singing folk
songs.

—ANDHRA PRADESH
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~ is also a popular recreational activity for young .

Fish Economy of Goa

Goa is a land blessed with mesmerising
greenery and pristine white sands. Colourful Goa
tableau displays the flourishing fishing economy
of the state.

The State’s long coastline is rich in
fish resources which make it an important
commodity of Goan diet, across the caste
and religion. Its cultural character fisherman
(Ramponkar) uses varied methods, right from
fish-net (Rampon), big and small fishing
boats to angling to catch a variety of fishes.
The Fisherwomen (Nustekann) takes the catch
- be it Crab (Kurli), Kingfish (Viswan), Red
Snapper (Tamso), Mackrel (Bangdo), Prawns
(Sungta) to the market for sale. Catching fish

and enthusiasts in Goa.

The tableau features Ramponkar, member
of the fishing community making use of Rampon
to catch the fish, depicting their livelihood on fish

economy.
-GOA
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Bhagoria 1
The Festival of Love and Matchmaking

The Madhya Pradesh Tableau depicts the
unique tribal event “Bhagoria” of Jhabua district.

Bhagoria is a festival of love and’
matching and is held a week before Holi in areas,
predominantly inhabited by Bhil and Bhilala tribes.
Bhagoria provides an opportunity to the young
boys and girls of the tribe to choose their life mates.
After the choice, they are allowed to elope with
their would-be spouse briefly and symbolically.
The members of the tribe participate in the
festival with great enthusiasm and make festive
purchasing. The Panchayat holds get-togethers to
resolve the disputes through conciliation.

In the tableau, the festival of Bhagoria is
presented in true colours and spirit. The front portion
of the tableau displays larger than life models of
young bhil couple running away to elope after
smearing gulal to each other during Bhagoria. Rear
part shows the Bhagoria Haat, Bhil dancers and
their life style. The tableau is accompanied on both
sides by tribal dancers performing Bhil dance.

—~ MADHYA PRADESH
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Kedarnath

The tableau of Uttarakhand presents an
image of the Kedarnath temple - one of the twelfth
Jyotirlinga of Lord Shiva. Kedarnath carries a special
significance because of mythological importance of
Char Dham in Devbhoomi Uttarakhand.

Due to its natural beauty, with inseparable
spirituality, the Kedarnath has always remained at
the centre of people’s faith. Located at a height of
about 12,000 feet, it is surrounded by icy peaked
mountains. A large number of tourist and pilgrims
visit Kedarnath temple. The head of the Lord
Shiva which is worshiped in the Temple is in the
form of a triangular stone - 6 feet in length and 3
feet in height, is placed in this temple on a high
platform. Nandi, the bullock, a symbol of carrier
of Lord Shiva has been established in temple
complex. The temple is an excellent example of

~ Vastu Shastra.

A larger than life size model of Nandi, the
holy bullock, leads the Uttarakhand tableau. It
also features saints and devotees moving towards
the holy temple of Kedarnath for offering prayers.
Sages have been shown engaged in performing
rituals during the yagya.

-UTTARAKHAND
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Assam tableau depicts Majuli - the world’s
largest inhabited riverine island and the seat
of Vaishnavite culture, promulgated in the 16%
century by Vaishnava Saint Srimanta Sankardeva. - '

Incredible Majuli

The island of Majuli houses 24 Satras — the
famous Vaishnava monasteries of Assam. These
Satras preserve valuable manuscripts and are a
living embodiment of Vaishnava culture. Majuli
is also enriched by the vibrant and multi-coloured
culture of its ethnic inhabitants belonging to
Mising, Deori, Sonowal and Kachari communities.
The sublime and serene atmosphere of Majuli
attracts plenty of birds, both local and migratory.
This mystical island resonates with spiritual and
cultural heritage, an idyllic atmosphere, a variety
of flora and fauna and a harmonious ethnic life.

The Assam tableau depicts the sculptural
form of a male and female Sattriya Dancer with
musicians & drummers encircling them. The
middle portion displays a typical Namghar where

ST 9 BIde &Y Y2 & | RIEE 3R gard) the local people are performing Naam Kirtans.
uefl 219 & ufRqer & W BYd T | ST The local and Migratory birds in and around adorn
& Uod 91T ¥ s fafdrse AT o) ik S9a the surroundings. The rear portion of the Tableau
OIS R el T AR @l 3N 3T # depicts a typical Mishing house with a Mishing
EaAY T Usl dI <9017 797 2 | girl standing on the doorstep and some locally
grown trees at the backyard.
TS| —ASSAM .
)
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Maluti Temples

Jharkhand State presents the tableau of
unique temples of the pre-historic village of Maluti,
located in the interiors of the jungles and hilly tracts
of Santhal Pargana. The temples of Maluti — famous
for architecturally splendid and intricate terracotta
sculptures, are a subject of study and attraction.

Maluti was once the centre of religious
activity, cultural centreity (Ras-Manch). Its 108
temples reflect co-existence and assimilation of
different sects. The most outstanding feature of
Maluti Temple art is the terracotta or clay images
found on mural motifs fixed with a paste made of
local herbs known as “Vajralep”. These decorative
terracotta motifs contain themes — both religious
and secular that represents a fusion of cults and
beliefs.

The Jharkhand tableau depicts the “Hut”
style (now called Maluti Style) cluster Temples of
Maluti, their intricate terracotta art, representing its
composite culture and a figure of Devi Mauliksha
from whose name the village name has been
derived. Ramleela, Krishnaleela, Ram-Raavan
war, Mahisasur-Mardini, Ploughing-farmer, Man
milking cow and hunting Santhal are important
decorative motifs on display. Twenty-five Anganai
dance performers, accompanying the Tableau,
represent the Vasant Ritu folklore of Jharkhand.

—-JHARKHAND
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The State of Sikkim portrays in its tableau
the cultivation of large Cardamom — one of the
main cash crops of the state.

Large Cardamom Cultivation of Sikkim

Sikkim is the largest producer of large
Cardamom, constituting a major share of Indian
and world market. It is purely an organic crop
cultivated {in Sikkim. It grows at altitudes
between 600-2000m where rainfall is between
1500-3500mm and temperature varies. Flowers
appear during April and May and the capsules
mature in September and October. There "are
mainly six popular cultivars of large cardamom
viz., Ramsey, Ramla, Sawney, Varlangey, Seremna
and Dzongu Golsey.

The Tableau depicts the cardamom
cultivation by showing a cardamom field with
traditional Lepcha house in background. The front
part shows larger than life statue of a Lepcha lady,
carrying ripe cardamom in a traditional basket.
Some major communities of Sikkim — Bhutia,
Lepcha and Nepali, have been represented in their
traditional attire, engaged in Cardamom cultivation,
along with drying process of cardamom. Artists in
their colourful attire can be seen dancing alongside
the tableau, to showcase the traditional dance of
the Lepcha community.

— SIKKIM
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BONALU

The newly born state of Telangana displays
on its tableau, Bonalu, a famous festival of the
State.

Bonalu is celebrated in the month of Ashada
(July/August) to worship Goddess Mahankali, the
divine Mother Goddess of the region. Bonam — the
meal, is an offering to the Mother Goddess. Women
prepare rice cooked with milk and jaggery in new
earthen pots adorned with Neem leaves, turmeric
and vermillion and keep lighted diyas on top of the
pot. Rangam, a fortune telling event, stands out as an
attraction in the festival.

The tableau of Telangana portrays the
Golkonda Fort from where the festival starts in
a procession. Potharaju, the vibrant protector
with his unique attire and lashing whips leads
the procession consisting mostly of young
women. The participants in the procession are
seen playing traditional musical instruments.
Traditionally dressed women adorn the tableau.
They invoke Goddess Mahankali, to perform
the custom of fortune telling the year ahead.
The festival of Bonalu manifests the relation
of human beings with nature and the divine

elements.
-TELANGANA
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Multifaceted Last Nawab of Awadh
Wajid Ali Shah and Kathak

The tableau of Uttar Pradesh portrays
Nawab Wajid Ali Shah — the tenth and last
Nawab of Awadh province — present day Uttar
Pradesh.

Nawab Wajid Ali Shah who was crowned
as Nawab!of Awadh in 1847, ruled over Awadh for
nine years. He was an accomplished poet, dancer
and a staunch patron of fine arts. Being a gifted
musician himself, he allowed music, dance, theatre
and poetry to flourish in his court. He was trained
in vocal music by several renowned Ustads of the
time. The credit of reviving the Indian classical
dance form, Kathak, also goes to him. It is said that
Kathak came to existence when Nawab Wajid Ali
Shah staged Kathakali, a dance form performed
in the temples of Awadh. He is also believed to
be the composure of Ragas like ‘Jogi’ and ‘Shah .
Pasand’.

The tableau of Uttar Pradesh portrays the
multifaceted Nawab of Awadh enjoying Kathak,
being performed by dancers. The rear part of
the tableau shows Nawab Wajid Ali Shah on the
way to Calcutta on an elephant with some of his
followers.

—~UTTAR PRADESH
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Folk Dances of Jammu and Kashmir

The state of Jammu and Kashmir is famous
for its scenic beauty and also for its traditional
dances. These traditional dances reflect the
rich musical heritage and cultural legacy of the
State. People cherish these age old traditions by
celebrating their festivals with a number of folk
dances. These folk dances convey the message of
‘Unity in Diversity’.

Kud dance is a typical community dance
performed in the middle mountain ranges of Jammu
to express gratitude to the deity for protecting crops,
cattle and children. Rouff dance is performed on all
festive occasions - particularly on the evenings of
Ramzan and Eid days. Flower dance is popular in
the valley of Nobra, Shakar-Chiktan and Mulbek
areas of Kargil Ladakh. In this dance, the youth
of the area sing and dance in a festive mood with
bunches of flowers in their hands.

The tableau of Jammu & Kashmir
showcases the Kud dance of Jammu region, Rouff
dance of Kashmir and Flower dance of Ladakh in

traditional attire. y
~-JAMMU AND KASHMIR
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The tableau of Haryana presents a model
of the Sultanpur Bird Sanctuary — a popular Bird
Sanctuary. It has been declared as a National park
by the Government of Haryana.

Sultanpur Bird Sanctuary

| Sultanpur Bird Sancutary, located in
Gurgaon district in the state of Haryefna, is ideal for
birding. It is best visited in winters when a large
number of migratory birds come here from distant
temperate regions. About 250 species of birds
can be seen at Sultanpur Bird Sanctuary. Some
of them are resident, while others are migratory.
Every year, more than 100 migratory bird species
arrive at Sultanpur in search of feeding grounds
and to pass the winter. In winter, Sultanpur Bird
Sanctuary provides a picturesque panorama of
migratory birds such as Siberian Cranes, Greater
Flamingo, Ruff, Black winged Stilt, Common Teal,
Common Greenshank, Northern Pintail, Yellow &
White Wagtail, Northern Shoveler, Rosy Pelican,
Gadwall, Wood & Spotted Sandpiper, Black tailed
Godwit, Spotted Redshank and Long billed Pipit.

The tableau showcases a bird habitat where
a variety of birds can be seen. Tourists and bird
watchers can be seen enjoying nature and a variety
of terrestrial and aquatic fauna.

-HARYANA
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Unique Dussehra Festival of Bastar

The tableau of Chhattisgarh depicts the
unique Dussehra festival of Bastar. This festival
is quite distinct owing to its unconventional
rituals. It is associated with the ‘Rathyatra’ of
Goddess Danteshwari Devi of Bastar instead of
the triumphant return of Lord Rama to Ayodhaya.

The underlying spirit of participation,
cutting across caste and creed that prevails is the
distinctive feature of this 75-day long festival.
Deities from all villages congregate at Danteshwari
temple to pray to obtain power from the Goddess.

The front-side of the tableau depicts a
giant model of ‘Bison-horn Maria’ and replica
of Goddess Danteshwari Devi, while the rear
part shows the chariot bearing a primitive
look and a ritual in which people are seeking
permission for starting the ‘yatra’ from a girl
belonging to ‘Mirgin-Mahra’. The tableau is
accompanied by the tribal dance troupe playing
Munda Baja and performing the Maria dance.

—CHHATISGARH
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Igu Dance - Dance of the Priest

The tableau of Arunachal Pradesh presents
the unique ritual dance of the Idu Mishmi tribe,
meaning ‘Dance of the Priest’.

. The people of Idu Mishmi Tribe are well-
known for their unique costumes and weaving
skills. They perform Igu dance on various occasions
such|as Reh Festival, different rituals, etc, with
the objective of appeasing various spirits and for
social well-being and prosperity of family.

The tableau displays the main performers,
called Igu, singing and beating their drums,
accompanied by four or five dancers in a semi-
circular pattern. They sing rhythmic songs which
the accompanying dancers follow.

—ARUNACHAL PRADESH
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The Wari to Pandharpur

YeXgR Bl Al
HERTSS 1T Bl Dbl 59 T Bl FlawArd The Maharashtra tableau displays the
RIRAETT ARREET — R 31 I’ & = illustrious traditional pilgrimage of the state - the
&l 21 g8 fef IEm wfedl gRET @il Ward to Pandharpur, an age old social and cultural
3R HEHpad TR & ST faoly ®U 9 7RI, event that attracts lakhs of devotees speciallyfrom
FTeH AR 3 YT 31 T B ARAT HhIT0I} the state of Maharashtra, Karnataka and Andhra
DI BT A & | 9o IMMeial | YR adb Bl Pradesh who walk joyously with devotion,
200 f&#. @ ugamET FRewra, aifiie fal (@) chanting religious songs (Abhang) to perform the
BT T gY BNfee™ 9 T I o | 200 km walk from Aalandi to Pandharpur.

UeRYR U& Ufad WId & o8l W 9IaH Pandharpur is the holy site where the
fereT &1 dfex & | 98 defum=T feamT, siffiei shrine of God Vithoba is located. The pilgrimage
Ud =g gfpal, faviy wu 9 9f gl @ik is undertaken by peasants, workers and women
|l $I AfZATsh, §RT WU @I Wil & Wil from  all sections and communities, who
STIET—gHRA &1 SIEY $HRd §¢ 21 fagwl  participate in large numbers chanting Dynoba-
@ AT H AT ofd & | G diefvere geiuqe, Tukaram for 21 days. The entire pilgrimage

9fp Ml 3R IRIRS Hrewi ¥ Toga= & is marked by sermons, devotional songs and
ST B | traditional games.

D! © R H TP AfRell DI The front part of the tableau displays a
I7v RR R goril U (<) & @iy fafg woman with a pot (Vrindavan) of Tulsi on her head.
far T 2| el 7 H URQR b UG The middle portion depicts the famous Vitthal
fager Az @1 yeRia f&ar & & | w7 g8a Temple of Pandharpur. Devotees make large
AT Tl PT HT0T SR & 31X 3199 UTeld! & human circles and run around in circles with the
1y aRepHT # Sred € | URPAT & 39 S &I horse’s palanquin. This act of circum-ambulation
HFdr BT g quTel &7 Jdid awY GHT Sl is considered as the symbolic form of our life
2 o9 59 =it # I g¥ga foar T 2|39 process which is represented on the tableau. The
SOl & 3fd # Hd FFRaR 3R 6 gHRM e last part contains the idols of Saint Dyaneshwar
IRBY IS gRT Sod G fear orem 8, &f and Saint Tukaram who are held in high esteem by
gfeH] ufoRenfid g | the Warkari Sect. ;
RN _MAHARASHTRA

\ Susio 2

23




2%

fr
URER GxIaR o iR
Wy e JEd

ORI I (U oS faad e &l
P! & §RT IR D i Jo¥ — WRER Joohvils
qéaaﬁ%mﬁvraﬁﬂa%%mﬁﬁﬁww
AT S {6 FaT 981 R I U SR
Tg—Se¥ IR & 3R ST [oiRid 5T 3 T8
a1 @I aed g1 ©, DI 91 T T B

HEM QYR GRER YA AU g3
e SR Hheu ¥ 9RA &I TS 79T ATHR
3R wfth ya™ &=+ & forg 562 Raradi &l
LRI # Y o | §RER ARIGR qRATSAAT BT

ST BT 3T 91T ARER U B IIe—{H{0T
H ARTGET BT AMTAd PR D [T 182 HIL Sl
Eﬁgqﬁmﬁm'@qaﬁtﬁ ©qm fear T

DI UfTpla BT g&fRia HRar © | Ufosr &1 =i
W%WW%W!#WW
& W1 9T TR BT S ¥ET ¥ | il § gerere
Pl WRER WRIGR &I I8 P M-
W WAl BT Med gY U TR B USMAR W
BYIeel &th HRd gY <@l oI ddhdl o | S

%%

Sardar Sarovar Yojana and N
the Statue of Unity

The State of Gujarat pays tribute to India’s
Iron man — Sardar Vallabhbhai Patel, through
their Republic Day Parade tableau which also
depicts the Sardar Sarovar Yojana — the inter-state
multi-purpose project near river Narmada that has
ushered prosperity in the state.

Sardar Patel — the ardent patriot, with
his Jetermination and resolve, integrated 562
princely states into the mainstream to give India a
new shape and strength. The waters of the Sardar
Sarovar Yojana quench the parched inlands of the
state, increase irrigation and help in raising the
standard of living of the people of Gujarat and the
neighbouring states.

The front part of the tableau displays a
replica of Sardar Patel’s 182m tall, iron statue —
named the “Statue of Unity” that is being built at
Sadhu Bet in Sardar Sarovar Dam at Kevadia in
Narmada district of Gujarat, to commemorate the
contributions of Sardar Patel in nation-building.
Alongside, happy farmers can be seen threshing,
the rich farms surrounding the Sardar Sarovar’s
canal, rejoicing their rich crop.” Statues of happy

® Ul 9T AHET J Na—urd GeETel el couples, basking in prosperity and a beautiful
I A 2 91T €] 9¥eR SRR 919 9 RRdar 83T waterfall flowing down the Sardar Sarovar dam
Uh Grax SRAT vef3ia faar T g exhibit the rear portion of the tableau.

—[oRTd ~GUJARAT
(B EEY
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Jenfie N iR Faef= fAwmr The tableau of Department of Industrial
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Policy and Promotion showcases the ‘Make
in India’ initiative of the Government of India,
launched on 25" September, 2014, with an objective
to project India as an investment destination and
to transform it into a manufacturing hub.

The ‘Make in India’ initiative aims at
facilitating entrepreneurs to manufacture in India.
In order to boost the growth of Indian economy
and create more employment opportunities, the
initiative endeavours to achieve a double-digit
growth in manufacturing.

The ‘Make in India’ tableau depicts a
mechanized Lion, set against the backdrop of a
smart city, to convey a clear message that India
has the strength of purpose, resources, partnerships
and the momentum required for transformation
into a global manufacturing hub. The tableau
also showcases various sectors identified for

q foaer & fog ggaE e 7 (/= &=
o1t geRRiT fear a1 2 | sy, T investment. The Lion along with wheels to
IR warfaefiad ¥R & g9R ofoeifie Wik symbolize our historical pride with a modemn,
P g © ©T ¥ TP Gfed IR ® geys ¥ dynamic and progressing India. The sense of
uxqd fbar ar 8 | a1f%s R @ w9 & et forward movement and use of manufacturing
g+ @1 99T i} fafsfor gaaf &1 ughT gie elements as graphic texture denote re-birth of
sfear @ g &1 qwrian 2 | Brand India. .
—gitenife Afa sk —DEPTT OF INDUSTRIAL POLICY &
Haelq faunT PROMOTION
kk JJ
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The CPWD tableau showcases a floral
presentation of the source of holy river GANGA,
revered with the status of mother.

Maa Ganga

Sages have named the source of this
hol):f river as GAUMUKH - the mouth of a cow.
Gaumukh is a beautiful landscape of North India,
renowned for aesthetic and panoramic view.
The r:rangotri glacier is the source of the River
Bhagirathi, and is revered in India as a sacred
place. It is one of the most spectacular sights in
the Himalayan region.

The CPWD tableau portrays the holy
source of Maa Ganga - the Gaumukh and the
River Ganga, flowing through the reaches of
Himalaya. The tableaux leads with a huge
Kalash — containing Gangajal, the holy water
of river Ganga, believed to possess the healing
powers. The middle portion displays the Gangotri
Temple. The colourful tableau has been crafted by
making lavish use of natural flowers, to give an
extremely aesthetic experience.

—CENTRAL PUBLIC WORKS DEPTT.
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AYUSH Holistic Healthcare

AYUSH is an acronym for the Indian
Systems of medicine and homeopathy and includes
Ayurveda, Yoga, Naturopathy, Unani, Siddha and
Homeopathy. Sowa Rigpa system of medicine is
the latest entrant in the AYUSH family. Yoga has
been accorded Global recognition with United
Nations declaring 21 June as the International
Day of Yoga. The achievements of Ministry of
AYUSH in development of ancient and traditional
systems of medicines have been highlighted in the
tableau.

The AYUSH tableau depicts Yoga system
in the front with five Yogaacharyas performing
various Yogasanas. Next to it an artist is performing
Varma & Thokkanam therapy, and a ‘Hakim’ -
examining a patient through the Unani system of
medicine. The rear part of the tableau displays
the Ayurveda system in the form of Panchakarma
therapy. The Homeopathy System is depicted
in the form of the medicine bottles containing
white sugar globules, around the tableau. The
tableau also displays various food items, which
are recommended in Naturopathy for nutrition
and healthcare. The models of famous AYUSH
medicines which are commonly used medicinal
plants, are also seen in the tableau.

~MINISTRY OF AYUSH
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Celebrating its diamond jubilee year, the
Department of Atomic Energy portrays in its
tableau, its expertise in harnessing the tremendous
potential of the atom for societal benefits in the
service of the nation.

" Atoms in the Service of the Nation

The tableau is led by a white dove atop an
atomic orbital symbolising the conviction of the
nation to spread the message - ‘Atoms for Peace’.
It also pays a sombre homage to the visionary
Dr. Homi Jehangir Bhabha, founding father of the
Indian Nuclear Programme.

The trailer portion is conceptually divided
into three parts depicting peace, progress and
prosperity, vis-a-vis the service deliverables of the
Department. The first part symbolises progress
in the field of medical technology depicting the
indigenously developed ‘Bhabhatron’ machine,
used in radio-therapy and delivering affordable
healthcare. The colourful flora, following it,
picturises prosperity in food and agriculture
through mutation breeding technology to provide
disease resistant and high yielding seeds; food
irradiation techniques that increase the shelf life of
the produce. Lastly, standing tall, the indigenous
Nuclear Reactor showcases the advantage of
nuclear energy to provide.an unlimited supply of
clean and green energy for the sustained progress
of the nation.

—DEPARTMENT OF ATOMIC ENERGY
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A Model Gram Panchayat

The tableau of Ministry of Panchayati Raj
portrays the changing face of the Indian villages
through a model Gram Panchayat System.

Panchayati Raj system ensures greater
participation of people in decision making, more
effective implementation of rural development
programmes and to provide all civic amenities
while preserving the cultural vibrance of village
life. The system has the potential to create
genuine democracy at the grassroots village
level and realize Mahatma Gandhi’s dream of
empowering people through the Panchayati Raj
system.

The tableau presents a theme that includes
elements of conduction of an active Gram Sabha,
ePanchayat (eGram), a school building, Self
Help Groups, Rural Sports and other amenities
like drinking water supply, PDS, Community
building, etc. through Panchayati Raj system
which represents the strength of rural India - the
power of grass root governance.

—MINISTRY OF PANCHAYATI RAJ
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Walk For Justice

The tableau of Ministry of Law and Justice
through the National Legal Services Authority
highlights various achievements of the Legal
Services Authorities in India. ;

Legal Service Authorities strive to provide
equal opportunity to secure justice to all the
citizens of the country, through Lok Adalats,
Legal Services Clinics and Support Centres. Lok
Adalat is an informal forum that facilitates quick,
amicable and cost free resolution of disputes,
without further appeals. Legal Services Clinics,
Village Legal Care and Support Centres, set up in
rural areas, provide easy access to justice to the
rural and marginalized population. In jails, panel
lawyers of the Legal Service clinics and volunteers
provide legal assistance to the people in custody
and help the inmates in following up the matters
connected with their litigation in courts.

The tableau portrays a Lok Adalat in session
in court infrastructure, without having the character
of a court. The tableau also shows conciliation
efforts at a Village Legal Care and a Support Centre
and an awareness session in a jail, where the inmates
are being educated about their legal rights by the
visiting lawyer and a Para.Legal Volunteer who is
himself an educated inmate of jail.

—MINISTRY OF LAW AND JUSTICE
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Beti Bachao Beti Padhao -
Bhavishya Hamara Hai

The theme of the tableau - Beti Bachao
Beti Padhao, depicts that the future belongs to
our daughters who can achieve anything and
everything in life. It shows women are multi
taskers and that we, as a nation, should encourage
the talent of our daughters and nurture their dreams
and aspirations.

The first part of the tableau displays a girl
sitting in a pink sari with braided hair. She holds
the message in her right hand aloft, conveying with
her expressions her determination and aspirations
for the future.

An important depiction on the tableau
is the celebration of the birth of a daughter on
Lohri. Traditionally, in many parts of India,
birth of a daughter is not celebrated. Celebration
of Lohri to mark the birth of a daughter is a
positive reinforcement in society that a girl child
is welcomed in the family. The twelve girls
marching on each side of the tableau symbolize
the omnipresence of women in every walk of
life. It reflects that with their grit and hard work,
women can achieve success in every field of life,

2 3R S99 forw &8 Y & sy & 2| and no task is unattainable for them.
—wfedr 3y 919 fae™ —MINISTRY OF WOMEN AND CHILD
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The tableau of Ministry of Finance
(Department of Financial Services) highlights the
“Pradhan Mantri Jan-Dhan Yojana” (PMJDY) — a
National Mission on financial inclusion launched
by Hon’ble Prime Minister on 28 August 2014
with an objective to have at least one basic bank
account per household across the country to avail
credlt, insurance, pension and other facilities.

Pradhan Mantri Jan-Dhan Yojna

The tableau conveys a clear picture of the
Scheme with the help of larger than life structures,
3D pictures, Mime show, etc. The mime actors
illustrate individually various features of the
PMJDY, transcending the language barriers. Group
of people from different castes and creeds, women
and youth can be seen displaying bank passbooks,
RuPay Debit cards, basic mobile phone, etc,
rejoicing in the benefits of the Scheme.

Money transaction through mobile
is conceptualized through sculptures. In the
rear part of the tableau, a golden tree is shown
where every leaf contains a particular benefit
of the Scheme like saving, easy transfer, loan,
insurance and pension. Side panels show people
of low income groups working happily depicting
the speedy reach of the scheme across different
sections of the Society.

—~MINISTRY OF FINANCE
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Indian Railways -
On a Fast Track to the Future

The Indian Railways’ progress in bringing
about transformative changes in the sector
through high speed trains, station infrastructure
and passenger terminals and in the field of women
empowerment has been presented in the tableau.

Indian Railways promotes gender equality.
The tableau endeavours to show that women are
empowered in the Railways. They are now being
selected for jobs for which only males were
considered earlier. Women are increasingly being
employed as train drivers, station masters, technical
fitters, guards and in the Railway Protection Force
(RPF).

The tableau showcases a high speed train-
the design of which is based on existing high speed
trains of the world. Being the most economical
means of transport, Indian Railways caters to the
need of common man.

—~MINISTRY OF RAILWAYS
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Winners of the National Bravery Award 2014

Names State
Km. Resham Fatma@ Uttar Pradesh
Km. Gunjan Sharma* Assam .’
Master Devesh Kumar** Uttar Pradesh
Master Rumoh Meto*** Arunachal

| Pradesh
Late Km. Riya Chaudhary*** Uttar Pradesh
Late Km. Monika @ Uttarakhand
Manisha***
Km. Zeal Jitendra Marathe Gujarat
Master Sahanesh.R Karnataka

Km. Ashwini Bandu Ughade Maharashtra
Master L. Brainson Singh Manipur

Km. Ripa Das Tripura
Master Balram Dansena Chhattisgarh
Master Hiral Jitubhai Halpati Gujarat
Master Rajdeep Das Jharkhand
Master Anjith. P Kerala
Master Aqil Mohammad N.K. Kerala
Master Midhun P.P. " Kerala

Master G. Tooldev Sharma Manipur
Master Stevenson Lawriniang Meghalaya

Late Master Mesak K. Mizoram
Remnalalnghaka

Ms. Mhonbeni Ezung Nagaland
Master Labhanshu Uttarakhand

Late Master Gaurav Kumar Uttar Pradesh
Bharti

Master Vishal Becharbhai Gujarat
Kotosana

@ Bharat Award

*  Geeta Chopra Award
** Sanjay Chopra Award
*** Bapu Gaidhani Award
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Children’s Pageants
Daang Adivasi Holi Nritya — Gujarat

Kunabi-Konkana tribes — the inhabitants
of Daang region in the Southern part of Gujarat
perform the Daang Adivasi Holi Nritya on the
occasion of Festival of Colours — Holi and during
their wedding ceremonies. This dance is performed
by young males and females accompanied by the
instruments Sarnai, Kahlya & Dholki. During the
peak enthralling moment of their performance,
they form a pyramid to express their happiness.

—West Zone Cultural Centre, Udaipur

Gondhal Dance

Girls perform Gondhal dance of
Maharashtra which is an educative, entertaining
and important tradition. It is believed that if
Gondhal is performed in the house during
auspicious occasions like wedding & thread
ceremony, then life proceeds smoothly.
Gondhal is one of the few important folk arts
of Maharashtra that has become an inseparable
part of the life style of the people.

—Govt. Girls Senior Secondary School,
Janakpuri, Delhi

Swachchh Banaye Bharat

School children are performing the
“Swachchh Banaye Bharat™ dance to showcase to
the world that we Indians can create a new era by
synergizing a joint effort towards “Clean India”.

The students are making a fervent appeal
to one and all to make every town, every path and
every home in the country neat and clean so that it
appears to be a resplendent Heaven on Earth.

—Govt. Girls Senior Secondary School,
Nathupura, Delhi -
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Kal Hamara Hai — Mangalyaan

A presentation by girls and boys - a dance
in multicolour attire to celebrate India’s recent
successfullaunching ofthe spaceship ‘Mangalyaan’
into the orbit of planet Mars. Their mesmerizing
performance is an expression of ecstasy, further
reinforcing the hope and promise that greater feats
can be accomplished by our scientists through
dedication and hard work.

—Red Roses Public School, Saket, New Delhi

Lezim Nritya

The Lezim Dance of Maharashtra is a
popular folk dance in the form of games and
sports. Lezim is an old game that was played even
during the Peshwa regime. Lezim is a dance form
which celebrates martial valour.

Lezim is played on the tune of Zanz Dhol,
as it is mainly played during festivals and fairs
arranged for the village deity, Ganesh festival and
also during welcome functions. In this dance form,
many physical exercises are also performed.

—South Central Zone Central Centre, Nagpur

Tejasvi Yuva Shakti

Students present a  mesmerizing
performance titled “Tejasvi Yuva Shakti” to salute
our youth, who are continually scaling new heights
in the field of sports, science and technology with
their potential, energy and strength. These students
through their dance performance appreciate the
fervent desire of the youth for a glorious future of
the country with their innovative and progressive
thoughts.

—Kendriya Vidyalaya, R K Puram
Sector 8, Delhi
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