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Indonesian National Armed Forces (TNI)
Marching Contingent at India’s Republic Day
Parade: Symbol of Discipline and National Pride

The Indonesian National Armed Forces (TNI) showcase
their discipline and national pride through two prominent
displays: the Marching Contingent and the Genderang
Suling Canka Lokananta (Military Band).

The Marching Contingent, comprising 152 personnel
from all branches of the TNI, exemplifies unity and
strength. Clad in honor guard uniforms, the contingent
performs precise marching movements during parades,
demonstrating military readiness and national cohesion.

These parades, a longstanding tradition, occur at
significant events like Independence Day and TNI
anniversaries, fostering a strong sense of national
identity. The Marching Contingent also serves as a
symbol of Indonesian national unity. The formation
includes personnel from all branches of the armmed
forces—the Army, Navy, and Air Force—marching in
unison. This represents the spirit of "Bhinneka Tunggal
lka" (Unity in Diversity), where differences in cultural,
ethnic, and religious backgrounds blend into one solid
entity committed to preserving the Indonesia’s integrity.

Meticulous training ensures flawless execution, with
synchronized steps, perfect timing, and swift command
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execution, The formations often incorporate national
symbols like the Garuda emblem and the Indonesian
flag, further emphasizing national pride.

Genderang Suling Canka Lokananta (Military Band) of
Indonesia’s Military Academy: A Symbol of Discipline
and Military Tradition

The Genderang Suling Canka Lokananta, a 190-member
ensemble band from the Indonesian Military Academy
(Akmil), embodies discipline and military tradition. This
unique blend of military music and noble values reflects
the spirit and honor of the academy.

The name "Canka Lokananta," carries profound meaning.
"Canka" originates from Sanskrit, meaning trumpet, while
"Lokananta" refers to heavenly sound. The harmonious
melodies and synchronized movements instill discipline,
teamwork, and a sense of responsibility in cadets. Beyond
ceremonial performances, the band, comprising several
musical instruments, including snare drums, tenor drums,
bass drums, bellyras, trombones, trumpets, and flutes,
serves as a platform for showcasing the academy's
excellence to the public

Both the Marching Contingent and the Genderang
Suling Canka Lokananta serve as powerful symbols of
Indonesian national unity, military prowess, and the
unwavering commitment to safeguarding the nation's
sovereignty.




BIAHH

1027 &1 A¥Ufa Td qeg fdfd, sshfiar TR

& AFIT BT I G B G1ef 3TPTHA |
U HAl gRT Uguld v gea safer &t
3TETHT |

WEIH #AT R Awuld vd qew Afdfd & e
H3t, 81T I3 A1, 9ie 31 3thy W, diAl
QATezTed] a2 38T Afdd o1 ule |

Tgafd, goa 3ffafer am Wem WAt &7 /e Bt
3R TR

3T A5 WadgT STaT & dTAEYTG & 3PRED

ETT AATH] <d €1 &S gRT AETH & Wi
2T 21 gl <t HerrHT |

TG fGad uE IRH Bldl 8
HRfaa S

HIcX Asfda Peaql
[CLIEIR-THE: I

TERT GeATH] |

apufd vd & #Afdfe &1 a5h 9WH &
Y TR

PROGRAMME

1027 hrs The President and the Chief Guest, the

President of Indonesia arrjve in State.

The Prime Minister receives the President and
the Chief Guest.

The Prime Minister presents to the President
and the Chief Guest, Raksha Mantri, Raksha
Rajya Mantri, Chief of Defence Staff, the three
Service Chiefs and Defence Secretary.

The President, the Chief Guest and the Prime
Minister proceed to the rostrum,

The National Fiag 15 unfurled and the
President’s Body Guard presents the National
Salute. The Band plays the National Anthem
and a 21-Gun Salute is fired

The Republic Day Parade commences.
The Cultural Pageant.

Motor Cycie Display.

Flypast.

National Salute.

The President and the Chief Guest depart in
State.
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THE ORDER OF MARCH

Heralding with Musical Instruments

Showering of flower petals by Helicopters
Parade Commander

Parade Second-in-Command

Param Vir Chakra and Ashok Chakra Awardees

Marching Contingent and Band from Indonesia
(Country of Chief Guest)

ARMY

Mounted Column

61 Cavalry
Mechanized Columns

T-90 Tank

BMP-1I/11IK and Nag Missile System (NAMIS)

All-Terrain Vehicle

Specialist Mobility Vehicles

Light Specialist Vehicles

Vehicle Mounted Infantry Mortar System
Quick Reaction Force Vehicles (Heavy)
Quick Reaction Force Vehicles (Medium)

GRAD with new vehicle platform, PINAKA and
BRAHMOS

Battlefield Surveillance System Vehicle (Mountain/
High Altitude)

Battlefield Surveillance System Vehicle of (Plains/
Desert)

10 Mtr Short Span Bridge
Akash Weapon System

Advanced Light Helicopter (Weapon System
Integrated) and Light Combat Helicopter

Marching Contingents

Brigade of the Guards Contingent
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Mechanised Infantry Regimental Centre : Band playing

PUNJAB Regimental Centre “Samvidhan”
RAJPUT Regimental Centre

JAT Contingent

GARHWAL Contingent

SIKH LI Regimental Centre . Band playing
BIHAR Regimental Centre ‘Kadam Kadam
LADAKH SCOUTS Regimental Centre  Baday Ja".
MAHAR Contingent

JAK RIF Contingent

14 GTC : Band playing
ARTY Centre (Nasik) “Dhruv”

3 EME Centre (Bhopal)

Signals Contingent

Veterans Tableau

NAVY

Navy Brass Band
Navy Marching Contingent
Navy Tableau

AIR FORCE

Air Force Band
Alr Force Marching Contingent

Fly past by 03 x MiG-29 aircraft will flypast in 'Vic’
Formation along with [AF marching contingent.

DMA Tableau

Band: Indian Coast Guard
Indian Coast Guard Marching Contingent
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AT qeed &l Sic1: actd YRAM - GHet @151 X Indian Coast Guard Tableau: Coastal Security -

Maritime Search and Rescue

DEFENCE RESEARCH AND
DEVELOPMENT ORGANISATION

Tableau based on Raksha Kavach
Equipment - Pralay Weapon System

CAPFs AND OTHER AUXILIARY
FORCES

Assam Rifles Marching Contingent
Band: Assam Rifles

Band: CRPF
CRPF Marching Contingent

Band: RPF
RPF Marching Contingent

Band: Delhi Police
Delhi Police Marching Contingent

BSF Camel Contingent
Band: BSF Camel

NATIONAL CADET CORPS (NCC)

Girls Contingent

NCC's Combined bands

Boys Contingent

NATIONAL SERVICE SCHEME (NSS)

Nation Service Scheme Marching Contingent

08 x Pipes & Drums Band of Indian Army

THE CULTURAL PAGEANT

Tableaux - 26 (Twenty Six)
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CULTURAL PERFORMANCES

Cultural performances would be made by group of 5000
artists selected by Ministry of Culture through Sangeet
Natak Academy. The theme of this performance |s
“layati Jay Mum Bharatam”.

Motor Cycle Display: by Signal Regiment.

FLY-PAST by IAF

[If weather conditions permit]

Dhwaj Formation : The formation comprising 4 x Mi-17
IV are to fly in “Kataar” formation, carrying the national
ensign and raspective service ensigns.

Baaz Formation : Baaz formation comprising of 3 x
MIG = 29 aircraft will fly-past in 'Vic’ formation.

Prachand Formation : Prachand farmation, comprising
of 3 x Apache aircraft Vic' formation.

Tangail Formation : The formation comprising one
Dakota / An-32 aircraftin lead with two Dornier aircraft
in echelon would fly in Vic' Formation.

Rakshak Formation : Rakshak formation comprising of
3 dornier aircraft from ICG would fly in Vic’ farmation.

Arjan Formation : The formation comprising one C-130
aifcraftin lead with two C-295 aircraft in echelon would
fly in Vic' Formation.

Netra Formation : The formation comprising 1 X

AEWE&C and 2 x Su-30 aircraft in echelon would fly in
Vi< Formation.

Bheem Formation : The formation comprising 01 x
C-17 and 02 x Su-30 aircraft in echelon (streaming fuel)
would fly past in Vi<’ formation.
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Amrit Formation : The formation comprising 05 x
Jaguar aircraft will flypast over the water channel
North of Kartavya Path in ‘Arrow-head’ formation.

Vajraang Formation : The formation comprising of 06
x Rafale ac will fly in ‘Vajraang’ Formation.

Trishul Formation : The formation comprising 03 x Su-
30 aircraft will fly in Vic" Formation.

Vijay Formation : One Rafale aircraft would be flying in
at 900kmph behind the Trishul formation, Approaching
the dais, the aircraft will pull up for ‘Vertical Charlie and
carry out multiple turns.

with banners: India

Release of balloons

Meteorological Department
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CULTURAL PAGEANT

Today, India is celebrating its 76th Republic Day. The
cultural pageant presents a glimpse of our ancient
civilisation, cultural diversity and progress, symbolising
India’s glorious past and reflects the citizens aspirations
for a prospercus and happy tomarraw.

The array of colourful tableaux depicts the social,
cultural, economic and technological facets of India.
These tableaux capture the beauty of our landscape
and architectural heritage,
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The Constitution of India, a

cornerstone of our Virasat, Vikas and
Path-pradarshak

The Constitution of India, a cornerstone of our heritage,
reflects the wisdom of history and dreams of our freedom
fighters. As the quiding force for justice, equality, and liberty,
it forms the foundation of our development thereby shaping
3 lnited, progressive, and inclusive nation.

The tableau highlights this essence with 3D patterns inspired
by the intricate illustrations in the Copstitution such as
the Zebu bull, symbolizing strength and leadership, from
the chapter "The Union and Its Territory." The Lion Capital
from the Ashoka Stambh forms the backdrop, representing
resilience and unity, on the tractor.

The traller features a rotating Insignia symbolizing 75 years
of Constitution of India, since its adoption. The creation of a
path to the pedestal where the open preamble showcased
in Hindi and English is the replica of the book of Constitution
which acts as a path-pradarshak for future generations.
Unique fllusionary sculptures along the sides depict India’s
diversity and dynamic spirit, framed with a classic border
inspired by Shri Nandalal Bose's artistry. WE THE PEOPLE on
the side of the trailer binds and defines the activities on the
tableau along with the replica of Baluster and chains from
the Kartavya path pathway.

Live characters [epresenting citizens—doctor, sanitisation
worker, soldier, engineet, Hockey player, lawyer, farmer,
Chet, Drone didi, Airman, Site worker and cultural dancer—
syrnbolize the nation's unity in diversity. A special dance
sequence captures the Constitution's equalizing and
binding spirit, celebrating its empowerment of every citizen,
regardless of religion, caste, or status.

-MINISTRY OF SOCIAL JUSTICE
AND EMPOWERMENT
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Janjatiya Gaurav Varsh

The tableau of the Ministry of Tribal Affairs offers a
thematic glimpse into the genesis of Janjativa Gaurav
Varsh, which is being celebrated to commemorate the
150th birth anniversary (15th November, 2024-25) of
Bhagwan Birsa Munda, the legendary tribal leader and
social reformer. It pays a tribute to his inspiring life and
legacy and celebrates the examplary contribution of the
tribal communities in India’s freedom struggle as well as
in nation-building since independence.

The tableau showcases the tribal ethos which is depicted
through an ancient Sal tree, personified by Bhagwan
Birsa Munda, with its deep roots strongly grounded in a
lush green forested land enlivened by eternal rivers. This
mesmerizing natural imagery encapsulates the unique
tribal wisdom that believes in the symbiotic relationship
between nature and human growth. The tribal slogan
“lal, Jungle, Jameen™ Is a global model for sustainable
development.

The heart of the tableau celebrates the charisma and
sacrifice of Bhagwan Birsa Munda in the freedom struggle.
This elevated him to the nationally revered status of Dharti
Aaba (father of the Earth). His call against the British for
“Abua Disum, Abua Raaj” (our State, our Rule) is reflected
in Atmanirbhar Bharat in the present times. The vibrant
beats of the Nagaada from Chhattisgarh and charming
riiythms of the Paika dance from Jharkhand invite the
whole country to collectively create a Shrestha Bharat.

- MINISTRY OF TRIBAL AFFAIRS
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Cultural Heritage of Goa

Goa, the Pearl of the Qrient, is a haven of natural beatty,
cuiture, and heritage, known for its beaches, lush
landscapes, colonial charm, and vibrant arts. Goan culture
honots Mother Earth, reflecting deep respect for the land,
sea, and natural resources that sustain life, showcasing a
protound connection to nature.

Goa’s cultural identity is symbolized by the Diwaj, an
earthen lamp representing purity and ancestral ties.
Women cbserve Diwaja, a five-day ritual of fasting and a

ceremanial procession, offering the lit lamp to the deity.

Kavi art, unigue to Goa, features intricate patterns made
with reddish-brown pigment from laterite soil on a white
lime base. Adorming temples and homes with motifs of
nature, mythology, and village life, it has gained national
recognition for its preservation.

The 1864 Lighthouse, among Asia's oldest, stands within
the Tr/th-century Fort Aguada, blending colonial history

with stunning Arabian Sea views.

Goa Is a dream wedding destination, offenng stunning
beaches, luxurious resorts, and a unique blend of Indian-
Portuguese charm. With its pleasant weather, delicious
cuisine, vibrant traditjons, and exciting water sports, Goa
promises an unforgettable celebration. Trending yacht
weddings and photo shoots combine coastal beauty with
luxury, making for a truly memorable experience.

The tableau celebrate Goa's vibrant heritage, highlighting
its role in shaping India’s diverse future while preserving
and evolving its cultural identity.

- GOA
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Uttarakhand: Cultural Heritage and
Adventure Sports

The tableau of Uttarakhand showcases the state's rich
cultural heritage, natural beauty, and adventure sports
and tounsm.

At the forefront of the tableau, a woman dressed in
traditional attire is shown creating the famous Aipan
art of Uttarakhand. This art form has gained global
recagnition today. Aipan art represents the social,
cultural, and religious significance of Uttarakhand. It is
traditionally created by women of the state on prayer
rooms, house entrances, floors, and walls. The art is
made using rice flour and ochre (red clay).

The trailer section of the tableau highlights adventure
sports and tourism in Uttarakhand, such as hill cycling
in Nainital and Mussoorie, trekking in the Valley of
Flowers and Kedarkantha, snow skiing in Auli, and
thrilling activities in Rishikesh like yoga, bungee
jumping, zip-lining, and rock climbing.

This tableau of Uttarakhand Is displayed to preserve ts
cultural heritage and to promote adventure sports and

tourism.
- 3TIEUS -UTTARAKHAND
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Prosperous Haryana - Heritage and
Development

Haryana's rich cultural heritage, historioal importance,
and [ts strides toward modem prograss Is displayed
on the tableau. The tableau pays tribute to Haryana's
legacy, advances in technological innovation, and the
empowerment of its women, while highlighting the
valour and contributions of its people.

The front section depicts heritage of the state with
a majestic representation of the sacred battlefield of
Kurukshetra where Lord Krishna delivered his teachings
to Aruna. It emphasizes Jyotisar, the site where the
divine message was imparted. This portrayal serves as a
testament to Haryana's enduring contribution to India's
spiritual and cultural heritage, reflecting its ethos and
timeless values.

Haryanvi Bullock Cart inspired by the Surajkund Mela
showcasing the crafts of Haryana like Sarkanda Craft,
Leather Juttis, Punja Durries, Chope, Bagh, Phulkari,
Brassware of Rewan and Surahl Pottery I1s depicted on
craft cart.

Historically a rural state, Haryana today is a well-
developed Industrial state and has emerged as a base Tor
the knowledge industry, including [T and biotechnology.
Educational empowerment of children, initiatives aimed
at improving literacy rates and promoting gender equality
with programs |ike Beti Bachao, Beti Padhao is shown.

Haryana is widely recognized as a sports powerhouse
contributing to over 30% of India's medals in international
competitions, including the Glympics and Commonwealth
Games. This year, 16 Olympic and Paralympic medals were
won by Haryana athletes. This section honours the
relentless dedication, hard work, and success of Haryana's
athletes, who bring pride and prestige to the state and
the nation.

- HARYANA
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Swarnim Jharkhand: A Legacy of
Heritage and Progress

The tableau's front portion features two girls using laptops,
symbolizing Jharkhand's growing educational infrastructure.
The state focuses on enhancing education in both urban
and rural areas, especially for tribal children, with cities like
Ranchi, Jamshedpur, and Dhanbad leading in educational
institutions.

The rear part celebrates the Legacy of Sir Ratan Tata and
the Tata Group's Contributions to Jharkhand's Growth. Sir
Ratan Tata's leadership boosted Jharkhand's growth, driving
economic development and improving living standards. Tata
Steel, established in 1907, symbolizes the state's industrial
strength and global significance. Tata Steel, located in
Jlamshedpur, Iharkhand, founded by Jamsetji Tata in 1907, is
India's first integrated steel plant. Renowned for advanced
technology and large-scale production, it serves industries
like construction, automotive, and engineering, while
focusing on innovation, sustainability, and community
development.

The steel plant represents development and urbanization,
while the uranium plant in Jaduguda powers India's
nuclear ambitions, highlighting Jharkhand's pivotal role in
technological progress.

Sonhral murals, a tribal art form, celebrates harvest, fertility,
and Jharkhand's connection with nature and spirtuality, are
depicted on the tableau.

Middle portion of the tableau showcases rural women
crafting handicrafts, symbolizing Jharkhand's blend of
heritage and development, where traditions and resources
drive national progress, embodying "Virasat and Vikas.

On the ground, Chhau Pance of Seraikela, UNESCO-
recognized, is peformed by artists, showcasing vibrant
mythological traditions.

- JHARKHAND
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Multifaceted Journey of Women
and Children Nurtured under the
Ministry’s Comprehensive Schemes

The tableay of the Ministry of Women and Child
Development is an exemplary portrayal of Motherhood, Life
cycle continuum approach and Women Led Development.
At the heart of the display is a mother lovingly cradling her
child, a tender embodiment of care, nourishment and the
first teacher of a child. The joyful expression on the mother's
face, mirrored by the innocence of the child, reflects the
positivity towards - health, vitality, and dignity.

The vivid logo of Betj Bachao Beti Padao signifies relentless
mission to uplift women and children as the comerstone of
the nation's progress.

A nurturing ANGANWADI worker and playful children depict
the transformative role of Saksham Anganwadis, highlighting
education, nutrition, and holistic care.

The middle section, beautifully illustrates the Life Cycle
continuum of a girl from early years to an empowered
woman working in various fields. It symbolises the unyielding
support provided by schemes like Poshan Abhiyaan, PM
Cares for Children, PMMVY, Palna, Scheme for Adolescent
Girls etc.

The last part portrays the "Shakti Swaroop” of the woman
of India, who, empowered in all aspects, is powerful and
independent to undertake any profession or occupation in

any field.

The bottom section displays a police van symbolising safety,
a mobile screen showcasing the helpline ecosystem for
women and children protection. The tableau's sides conveys
the message that an empowered womarn Is the backbone
of a strong nation, embodying the spirit of “Sashakt Naar,
Sashakt Bharat" (Empowered Women, Empowered India).

- MINISTRY OF WOMEN AND
CHILD DEVELOPMENT
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Swarnim Bharat: Virasat Aur Vikas

Gujarat's tableau depicts the state’s enduring cultural legacy
and dynamic development, symbolizing not only its growth
but also the collective proaress of the nation.

The Tableau begins with showcasing the 12th-century
Solanki-era Kirtl Toran from Vadnagar, a UNESCO World
Heritage site which exemplifies the state's architectural
brilliance. Surrounding it are intricate Kutchhi clay-glazed
artworks and vibrant Pithora paintings, which honor the tribal
traditions of the region and pay homage to the revered deity,
Baba Pithora and Gujarat’s tribal legacy, commemaorating the
150th birth anniversary of Bhagwan Birsa Mundaiji.

Transitioning seamlessly into the 21st century, the tableau
features the iconic 182-meter statue of Unity, a tribute to
Sardar Vallabhbhai Patel, whose 150th birth anniversary Is
being celebrated. Beneath this is highlighted Gujarat’s strides
in modern tourism, with glimpses of upcoming underwater
sports at Dwarka and Shivrajpur Beach,

The tableau features Gujarat's advancements in key sectors
like defense, technology, automebile manufacturing,
and industry under the vision of Atmanirbhar Bharat- The
C-295 aircraft unmit In Vadodara, showcasing Gujarat's
role in advancing defense technology; The Atal Bridge in
Ahmedabad, constructed to honor the centenary of former
Prime Minister Shri Atal Bihari Vajpayee. Gujarat’s burgeoning
semiconductor industry and Jts status as an emerging hub
for automaobile manufacturing are also depicted

Encircling the tableau is a spirited performance of Maniyara
Raas, accompanied by a modern Duha, infusing the
presentation with the vibrant essence of Gujarat’s traditions
and its promising future.

- GUJARAT
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Etikoppaka Bommalu - Eco-Friendly
Wooden Toys

Etikoppaka Bommalu are exquisite wooden toys
rooted in a 400-year-old tradition of craftsmanship.
Originating from the village of Etikoppaka in Andhra
Pradesh, these toys are renowned for their smooth
contours, vibrant colours, and eco-friendly nature. They
often depict mythological figures, animals, and shapes
inspired by ancient civilizations like Mohenjo Daro and
Harappa.

The craft relies on the Ankudu tree (Wrightia tinctoria),
whose soft, pliable wood is perfect for carving. Artisans
LUse natural dyes derived from plant-based sources and
a traditional "lacquer turning" technique involving lac
resin. This eco-conscious process results in non-toxic,
vividly coloured toys safe for children and admired by
collectors worldwide.

Recognized with a Geographical Indication (Gl) tag in
2017, Etikoppaka toys are a hallmark of authenticity and
cultural heritage, Their timeless designs include number
toys, mythological figurative, Raja Rani, spinning
tops, figurines, musical instruments, and household
decorations, captivating audiences globally.

More than playthings, these toys represent
sustainability, Imagination, and artistry. Etikoppaka
Bommalu continues to inspire with its blend of
tradition and innovation, preserving the legacy of
Andhra Pradesh’s artisans for generations to come.

- ANDHRA PRADESH
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Punjab: The Land of Knowledge and
Wisdom

The Tableau of Punjab is an aesthetic blend of Inlay designing
prowess of the State interspersed with the exquisitely
woven handicraft along with in the tractor portion and
the depiction of the greatly revered Sufi saint Baba Sheikh
Farid Ji in the Trailer portion. Punjab primarily being an
agranan state, the Tractor portion commences with the
adroitly carved out floral motifs on a pair of bullocks with
yoke depicts the agricultural aspect of the state. Besides
this, elegant designs of mats (Darrls) at the bottom lending
an aura of refinement to the nove! creation. Behind it, is
the immensely rich musical heritage of the State with a
traditionally dressed man holding a Toombi" in his hand
with a Dholak and so beautifully decorated earthen pots
(Ghara). A woman adorned in the traditional attire is shown
weaving a cloth with her hands thus displaying the art of folk
embroidery coverad with floral motifs so popular all over the
globe as Phulkari’

The Traller portion depicts one of the most deeply revered
Sufi saints of Punjab, Baba Sheikh Fand Ji 'Ganj-i-Shakkar'
(storehouse of candy) sitting under the shade of a tree and
immersed in compaosing hymns which are included in Sri
Guru Granth Sahib Ji. Baba Sheikh Farid ji was the first poet
of Punjabl language who developed and nurtured the same
thus bringing it into the literary domain. His maral teachings
centered on all people adhering to moral principles and
devoted to God, and that people should be humble, content,
generous, and compassionate. He also taught that people
should meditate and love God, and that they should always
remember and obey Godl.

- PUNJAB
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Swarnim Bharat - Heritage and
Development

Sunrise of a New India: PM Surya Ghar Muft Bijli Yojana
Scheme, 1s the world's largest residential rooftop solar
project with a goal to install rooftop solar systems in 1 crore
homes over the next three years, with an investment of
275,000 crores. The schemes and programs of the Ministry
of New and Renewable Energy are fully poised to build a
"Green Economy" in the country, creating 38 Lakh plus green
|obs by 2030.

The tableaux at Republic Day this year beautifully embodies
India’s golden heritage intertwined with its remarkable
strides in renewable energy technology. The central theme
revolves around the pioneer scheme PM Suryaghar Muft Bijli
Yojana, which is llluminating the remotest corners of India. It
s empowering citizens and propelling a strong and robust
domestic manufacturing supply chain, enhanced by cutting-
edge robotics and advanced technologies.

The middle section of the tableaux showcases the dynamic,
holistic movement of Indlas clean energy transition. It
highlights the deployment of solar, wind, bio-energy and
circular economy symbolizing the Hon'ble PM's unwavering
commitment to a sustainable and decarbonized future.

The rear portion highlights India’s global leadership in Green
Hydrogen- The Fuel of the Future, which will decarbonize
hard-to-abate sectors, positioning the country as a global
¢lean energy leader.

Standing tall in the form of four wind turbines, the tableaux
proudly celebrate Indias position as the fourth-largest
installer of non-fossil fuel energy capacity worldwide.
The side panels, dedicated to the veneration of the Sun,
emphasize the sacred bond between India’s cultural heritage
and its sclentific advancement towards a prosperous,
sustainable, and energy-independent future—yshering in a
yision of Viksit Bharat intertwined in its Virasat.

- MINISTRY OF NEW AND
RENEWABLE ENERGY
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Lakhpati Didi

The Tableau for the Department of Rural Development
is on the theme of Lakhpati Didi, which powerfully
showcases women's economic empowerment through
the lens of entreprenaurship, self-reliance, and education
in the Lakhpati Didi Yojana.

At the front of the Tableau, a towering, radiant statue
of Lakhpati Didi is featured, symbolizing a woman who
has achieved financial success and confidence. She
holds a bundle of money, symbolizing her financial self-
sufficiency. The tableau progresses with scenes of women
from diverse rural areas engaged in different economic
activities, such as weaving, handicrafts, or agriculture.
This celebrates their entrepreneurship and shows how
SHGs help women contribute to family incomes and gain
iIndependence,

Women using computers symbolize their journey toward
self-reliance through skill development and adaptation to
modem technalogy. Girl children holding books, symbolize
the positive impact of women's economic empowerment
on her children's education. This highlights the message
that a woman's prosperity enables the next generation's
education and growth, ultimately leading to community
development.

The entire tableau is vibrant with cultural elements,
showcasing colorful traditional attire to highlight India’s
diversity. Additionally, motifs related to rural India, such as
pottery, local crafts, and flora, frame the tableau, making
It visually rooted in the Indian countryside.

- MINISTRY OF RURAL DEVELOPMENT
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Mahakumbh 2025 -Swarnim Bharat:
Virasat aur Vikas

The tableau of Uttar Pradesh, showcase the grandeur of
"Mahakumph 2025 -Swarnim Bharat: Virasat aur Vikas™ an
avent recognized globally as an ‘Intanagible Cultural Heritage
of Humanity. This awe-inspiring depiction highlights the
sublimity of the Mahakumbh, held at the confluence of the
sacred Ganga, the uninterrupted Yamuna, and the mythical
Saraswatlin Prayagraj—the largest congreqation of humanity
on Earth.

The Mahakumbh, the highlight event of 2025, serves as a
confluence of spirituality, heritage, development, and digital
Innovation, making it the focal point of this tableau, Leading
the display 15 an impressive replica of the Amyrit Kalash, tilted
forward, symbolizing the flow of the sacred Amritdhara.
Surrounding it, sadhus and saints are depicted blowing
conch shells, performing ‘aachman,’ and engaging in sadhna
(meditation), while aevotees immerse themselves in the
holy waters of the Sangam, capturing the spiritual essence
of the Mahakumbh,

On the panel of the trailer, the Akharas and the devotees
going for the Amyit (royal) bath are depicted through murals
and LED screens. At its core, the mythical tale of Samudra
Manthan is wvividly depicted, symbolizing the profound
historical and cultural significance of the Mahakumbh. On its
back side 14 gems emerged from the churning of the ocean
are depicted.

Highlighting the robust technological and digital preparations
for Mahakumbh 2025, the tableau showcases the state-of-
the-art Integrated Command and Control Center (ICCC) for
efficient security and crowd management. Along with this,
live telecast of Mahakumbh, the procession of Akharas
going for the festival bath is being telecast.

- UTTAR PRADESH
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Swarnim Bharat, Virasat aur Vikas -
Nalanda Vishwavidyalaya

The state tableau of Bihar showcases Bihar's rich tradition of
knowledge and peace. Since ancient times, Bihar has been a
land of knowledge, salvation and peace. In the tractor section
of the tableau, Lord Buddha is shown sitting in Dharmachakra
Mudra, giving the message of peace and harmony. This divine
statue of Lord Buddha is located in the Ghoda Katora reservolr
in Rajgi, where tourism has developed immensely In the past
years,

In the trailer section of the tableau the anclent Bodhi tree, under
which Lord Buddha attained enlightenment, is depicted. Behind
that, the ruins of the ancient Malanda University have been
shown. The world's first residential university, Nalanda was bullt
by Emperor Kumaragupta in 427 CE and remained a nich centre
of knowledage for more than 800 years, It |s believed that it had
2,000 teachers and 10,000 students. Nalanda attracted-scholars
from far-flung places like China, Korea, Japan, Tibet, Mongolia,
Sri Lanka and South East Asia to its campus.

In the lower part of the trailer section, Bihar's ancient and rich
heritage has been engraved through murals. These depict that
Chanakya, the author of Arthashastra, initiated a new era In
the Magadh region by training a simple boy Chandragupta.
Another mural depicts Vedic Sabha and Samiti, the anclent
system of election of the king and the system of justice through
discussion. The third mural depicts the spread of knowledge
through the Guru-Shishya tradition, along with Aryabhatta, the
ancient Indian mathematician who studied at Nalanda.

Finally, the newly bullt International Nalanda University Has
been displayed on the LED screen with a view to reestablishing
ancient Nalanda as a centre of knowledge. With these structures
bullt from the point of view of climate change, this university
has been established as a carbon neutral and Net Zero campus.

- BIHAR
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India’'s Remarkable Journey in
Financial Evolution

This tableau, presented by the Department of Financial Services,
Ministry of Finance showcases the evolution of banking services
in the country. It highlights key efforts like modernization of
banking procedures leading to economic empowerment and
rural development aiming for a financially strong and inclusive
nation.

The tableau emphasizes how these initiatives have empowerad
citizens, especially the previously unbanked communities and
has created more economic opportunities, and inclusive growth.

At the front, the spinning golden coin represents India’s growing
gconomy, innovation and inclusive progress, The rupes symbol
shows the vibrancy of economic activity, stability, strength and
growth with resilience.

The middle section showcases pragression from traditional
financial practices to the modern banking system, representing
trust, inclusivity and technological advancement. The woman
using an ATM highlights how expanding banking services have
improved financial access for each segment of the society. The
upward arrow leading to the UPI symbol shows India's rapid
adoption of the latest modern technologies while supparting
citizens from all economic backgrounds thereby symbolizing
inclusive progress.

Af the rear, an intricately designed Potli represents wealth,
prosperity and India’s cultural heritage. LED screens on the
sides show visuals emphasizing the importance of financial
literacy In the country. The National Mission for Financial
Inclusion encompassing Schemes like the Pradhan Mantn Jan
Dhan Yojana (PMIDY), Pradnan Mantn Mudra Yojana (PMMY),
Pradhan Mantri Suraksha Bima Yajana (FMSBY), Pradhan Mantri
Jeevan Jyoti Bima Yojana (PMJIBY), Stand-Up India (SUPI) and
Atal Pension Yojana (APY) Is highlighted around LED screen.

This tableau reflects India's remarkable progress in blending its
rich heritage with a forward-looking digital economy.

- MINISTRY OF FINANCE
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Madhya Pradesh's Glory: Kuno
National Park - The Land of Cheetahs

The Kuno National Park, nestled along the banks of the Kuno
River in Sheopur district of Madhya Pradesh, has become
the new homeland for cheetahs in India. The park provides
an ideal habitat and sufficient prey base for the species. As
a result of this successful reintroduction project, taday, 24
cheetahs, including adults and cubs, roam freely within its
expanse. This remarkable achievement has eamned Madhya
Pradesh the dual honor of being the Tiger State' and the
newly designated 'Cheetah State' of India.

The tableau vividly depicts the story of this historic
reintroduction project. The front part of tableau displays
a pair of reintroduced cheetahs along with their cubs
symbolizing the project’s stccess and the reintroduction of
the Cheetahs in India.

The central part of the tableau highlights the flowing Kuno
River, surrounded by the lush woods of the national park,
along with nurturing wildlife such as deer, monkeys, and
cheetahs thriving in their natural habitat. This emphasizes
Kuno as an ideal space for biodiversity and the growing
cheetah population.

Further, in the rear portion of the central part, the tableau
portrays a 'Cheetah Mitra' (Cheetah Friend) under a tres,
educating and training local community members about
cheetah conservation.

The concluding segment of tableau illustrates the forest
personnel and other team members monitoring the cheetahs
from a watchtower, representing their continuous and active
éfforts in making this project a success. Accompanying the
tableau, a dance troupe performs Sheopur's traditional
‘Lehangl’ dance, adding a vibrant cultural touch,

- MADHYA PRADESH
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Changing Colors of Weather
IMD has been with us for 150 years

The tableau commemorates 150 years of Bharat Mausam
Vigyan Vibhag under the Ministry of Earth Sciences,
snowcasing its transformative contributions to meteorology
and society.

The front section highlights the ministry's cyclone awareness
efforts, featuring a striking depiction of Cyclone Dana. It
underscores how timely warnings ensured zero casualties,
symbolizing the life-saving power of accurate weather
forecasts,

The middle section focuses on |nitiatives for farmers,
demonstrating how mobile weather alerts have
revolutionized agriculture, Farmers are now empowered to
predict weather patterns, ensuring better crop management
and improved livelihoods.

The rear section portrays the ministry's impact on four key
communities: Fisherwomen, who now avold dangerous
seas thanks to timely warnings; Pilots, flying safely with up-
to-date meteoralogical information; Mathers, protecting
children from extreme weather in rural India; Sclentists,
studying climate changes to better understand our planet.

Live characters enhance the tableau by holding various
meteorological instruments, symbolizing the ministry's
dedication to collecting and analyzing weather data. This
tableau reflects the Ministry of Earth Sciences' pivotal rele in
safeguarding lives, empowering communities, and building
resilience through accurate and timely meteorological
services, blending innevation with a human-centric approach,

- MINISTRY OF EARTH SCIENCE
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Honouring India’s Indigenous Bovine
Breeds as Icons of Sustainable Rural Growth

The tableau is a tnbute to the continuous and crucial role of
the indigenous bovine for India’s culture and Its economy,
from a rich artistic heritage to the Government's dedication
to use technology to bring more prosperity to dairy farmers
under White Revolution 2.0.

The front section showcases a continuous flow of milk,
representing India’s unassallable position as the No'T milk
producing hation, and its crucial role in nutrition

The middle section features the picturesgue Pandharpuri
buffalo with calf, one among India’s wealth of over
70" indigenous breeds; lady farmer caring buffalo and
veterinarian readying dose of vaccine, indicating the
Departrnent’s flagship universal Foot and Mouth Disease
vaccination pragramme.

Two women are shown churning ghee in traditional bilona
method, and bottle of ghee which uses the Bharat Pashudhan
live database for full traceability from the animal to market.

The back section displays sculpture of Kamadhenu/ Surbhi,
the traditional deity and also deity of wish fulfilment, whose
presence indicates unending prosperity and happiness.

The riders accompanying the tableau on bicycles ana Bio-
CNG motorcycle represent men and women from every
corner of India transporting milk after collecting from the
animais and carrying to cooperative collection centers ol
directly to consumers.

Two AV panels on each side depict the indigenous breeds
and vibrant and technologically advanced activities of the
Department and sector respectively.

- MINISTRY OF FISHERIES, ANIMAL
HUSBANDRY AND DAIRYING
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Eternal Reverence: The Worship of 14
Deities in Tripura - Kharchi Puja

The tableau beautifully fuses Tripura's ancient spirituality
with  contemporary  design, portraying  Kharchi
Puja, This annual festival honours the Chaturdasha
Devata, the 14 royal deities, through rituals invoking
blessings for harmony, prosperity, and well-being.

The tableau reflects both heritage and modemity through
three segments:-

Traditional-Modern Fusion Platform: A blend of traditional
bamboo craftsmanship and modem technology. Bamboo
frames with circuit-like patterns represent progress, while
models of dancers in fraditional attire and vibrant folk
poses add artistic charm.

Central Shrine with Fourteen Deities: A bamboo and
dane sanctuary houses idols of the 14 dejties, adorned
with symbolic ornaments and seated under Ihtrnicately
designed canoples. The shnne [ncorporates indigenous
architecture with geometric patterns and traditional motts

Worship of Habu Maa (Mother Earth) and Cultural
Celebrations; Highlighting the significance of Habu Maa or
Mather Earth, this section features its worship under an
umbrella-like structure. Priest in traditional atfire is seen
performing rituals Bamboo craftwork and floral designs
merge traditional aesthetics:\with modem elements

The tableau celebrates the Tripura's rich cultural heritage
while embracing modernization, resonating with Republic
Day's spirit of unity and diversity.

- TRIPURA

"

..'r i-r' r'r

S,
' ||."-D“‘.

e +.'* ':'-‘:ﬁ“ '%.'1*....":."@'-'\11}.‘.-'-

na;uf ~—"- -

. _T e — -
e

w:_;___: ST “@ts.:.‘ " s
2778 ¢ i’) B AL

W_
S P




APl TeeR 2o 1 fEsten

PAles @ Fiehl H ClaETEd AR qaps! & IapE HR
rTcHe Afedl @1 wefeld far mn 21 Bafes & e Fa o
fedid, gsgeil § oI 70 vt o3, eigps] ol 39H1 3gd Ueer
ARG AT o 6T TeeR 2160 1 UTeHT Bal STl 81 Sadps] Hed
wiesl, arafsat #R weia wsiEer & forareE) &1 e 2

U HiEplad Afth e &1 & ol wiagpal 10d] 3R 12
dTeat & offa vF W31 A PR AR aifti=iE d & 38
TR 3 el 3 2meA fdan, @ifdsT 379 waw meragpf ey
TSRl Tl

Adpal Riaelfael HR agme—ifaaT &1 &=pf 81 487 50
#fer € 5t & samerer wiar g o aafta € 101 §idter

BT (FEaTUT/qeaeui); 3 20 RieeE &1 4% oo, dwpid 3
ARG i &3 § BedUT <ol ) SehEal Bl Vel 2|

SITh] & 313 W W S fFATery iR ot stan uiew 21 g v
HETAT ] AU Tapa] @1 dad HT 319 Hict 81 268 18
SErT AT Wit &1 "o wWg HEU 2| 2idt & @ HIT
# e fora @61 wmfta v vd seiga wreft g wigT 3R
TR it wefeld fe e g

apal & Hiet Al B Ag Fislad GREa f 2efd 2
i wpft et 3T 3t @1 3rE wATd 8 Ffed g9 &
FATET rifaan dier ATl |- §HaTd 21t | 787 arer a7 21

- HAeH

Lakkundi: Cradle of Stone Craft

The tableau of Karnataka showcases exquisite and artistic
temples of the historic city of Lakkundi. Located in the
Gadag district of Karnataka, about 70 km from Hubballi,
Lakkundi Is called as the ‘Cradle of Stone Craft’ for its
stunning stone architecture. Lakkundi is home to beautiful
temples, stepwells, and inscriptions from the Chalukya
dynasty.

Besides being a cultural powerhouse, Lakkundi was a large
thriving city and a commercial hub between 10th and 12th
century AD. The city was ruled by several dynasties but
the most important of them were the Chalukyas.

Lakkundi is a paradise for antiquarians and architecture
enthusiasts, It has 50 temples, most of them dedicated
to Lord Shiva; 101 stepped wells ( kalyani / pushkarani );
and 29 inscriptions. It is an epitome of Kalyani Chalukya's
excellence In art, culture and architecture,

The front part of the tableau has the Brahma statue
from Brahma lJinalaya temple, the oldest Jain shrine in
Lakkundi dedicated to Lord Mahaveera. It is followed by
open pillared mantapa of Brahma linalaya temple. The
main section of the tableau has on display the grand and
omate Kashi Vishweshwara temple and Nanneshwara
temple dedicated to Lord Shiva.

The temples of Lakkundi reflect the rich cultural heritage
of Karnataka and celebrate all faiths and religjons,
Karnataka has always been a ‘SarvalanangadaShaanthiya
Thota, a quintessential ‘garden of peace.

- KARNATAKA
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Environmental Conservation and
Eco-tourism

The tableau of the Union Territory of Dadra and Nagar
Haveli & Daman and Diu emphasizes the rich wildlife and
the fishing culture of the Union Territory as well as its
ongoing progress In many areas.

The Front feature of the tableau represents the "Wallein
Bird Aviary" at Daman, home to a variety of exotic bird
species and a major tourist attraction. The aviary, known
for its vibrant birdlife and natural beauty, symbolizes the
region's commitment to environmental conservation and
eco-tourism.

The main trailer showcases a large Fish “the Yellow Fin
Tuna™ which Is found amongst other varieties of fish at
the Diu coastal area of the Arablan sea.

The rear part showcases one of India’s Smart and
Integrated Fishing Harbour system at Diu which represents
a cutting-edge approach to sustainable fishing and
maritime efficiency by leveraging advance technologies
like sensors, data analytics, Satellite communication,
drone access control etc and prioritizes application of
eco-friendly and suitable practices, This state-of-the-art
system reduces manual effort, ensuring faster operations
and improved quality control. It stands as a testament to
the UT's commitment towards innovation and economic
growth in the fishing industry. The end view of the tableau
highlights the sand and shel| of the sea shore.

The tableau concludes with artists performing the
captivating Machi folk dance showcasing their coastal
lifestyle.

- DADRA AND NAGAR HAVELI &
DAMAN AND DIU
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Delhi: New Opportunities for Higher
Education

Thetableauof Delhisymbolisesthe collectiveaspirations
of the people of India. Delhi has historically been a hub
of higher education, research and technology. In recent
years, various universities in Delhi have made serious
efforts in upgrading the infrastructure and curriculum
keeping In mind the reguirements of contemporary
times.

Various universities in Delhi have warld-class incubation
centres, facilities for technology start-ups, research and
new age technologies like Artificial Intelligence, Big
Data, Nano Technology. This is a matter of collective
pride for the citizens of Delhi. This is what we are trying
to present through this tableau.

The tableau, apart from showing the developments
taking place in the field of higher education, reflects
the benefits of digitization as well as the use of robotic
technology, especially in the field of medicine, to mark
the beginning of a new era. The tableau maoves forward
showing symbolic representations of children flying
high in various fields. A girl working with lab equipment
and the tree of knowledge arowing out of a laptop
depict the progress made in the field of education
today.

The tableau depicts the revolutionary steps and
developments taken in the field of education as well
as the efforts made to preserve and protect the great
and ancient art and culture of India.

- DELHI
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Empowering Lives and Fostering
Self-Reliance in Bengal

The Tableau highlights the state’s rich cuitural heritage,
architectural excellence and artistic traditions. [t shows
the state's efforts towards empowering women and
bringing economic empowerment and self reliance.

The front part of tableau showcasaes Durga idol in

Chhau attire symbolizing the awakening of “Naari
Shakti.”

The traller Part showcases cultural excellence through
traditional folk art forms like Chhau dance and Baul
songs. Architectural brilliance inspired by Bishnupur's
terracotta architecture, reflecting Bengal's diversity
s also displayed. These elements symbolize Bengal's
cultural vibrancy and its role in fostering India's
cultural fusion through centuries.

West Bengal's commitment to safeguardingits cultural
heritage while embracing modernity, ensuring the
legacy of its folk traditions, inspires future generations
and contributes to India’s development.

- WEST BENGAL
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Chandigarh: A Harmonious Blend
of Heritage, Innovation, and
Sustainability

Chandigarh, The City Beautiful' was envisioned as a modem
and progressive city offering a dignified life to everyone. Its
thoughtiul planmng has been attracting tourists from all over the
world, Chandigarh is the perfect blend of haritage and modem
architecture thus a true representation of “Virasat and Vikas'. We
can see the sculpture of a man geing videography from Japanese
Garden in Chandigarh. This denotes how Chandigarh is becoming
a preferred destination for film shootings due ta its lush greenery,
peacefulness, beautiful architecture and lifestyle. Mek Chand’s
artistic creation- Rock Garden can be seen adding to the beauty
of the tableal

The side panel showcases the outer wall of Vidhan Sabha which
s the city's hetitage [uxtaposed with mosaic mural design. The
back half of side panel shows the Floating Solar Panels of Dhanas
Lake which happens to be the largest floating solar ake of India.
On the trolly the base of lush green gardens of the city is a
perfect gathering spot for the senior citlzens, yoga enthusiasts
and tourists. The Gandhi Bhavan, designed by Pierre Jeanneret,
s the true epitome of architectural excellence and a heritage
treasure of the city beautiful. Rooster Bird Fountain is a tounst
attraction at city Plazza.

For promoting health, Chandigarh currently has cycle tracks
of around 300 km. The public bicycle sharing system in the
city encolrages more people to opt for cycling as mode of
transportation. Around 5,000 cycles and 617 docking stations
have been envisioned, making it the densest PBS system of
India The tableal thus captures the essence Chandigarh with its
unprecedented and bold presentation of key symbolic elaments
of this ensemble which has become the identity of Chandigarh
and 15 an important tourist attraction for the entire world.

- CHANDIGARH
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Swarnim Bharat: Heritage and
Development

The Ministry of Culture tableau honors the timeiess prospetity
and cultural wealth of India, envisioning its flourishing future,
This tableau reflects the Pnme Ministers vision of “Vikas bhi,
Virasat bhi,” showcasing the role of Indla’s creative economy in
fostering sustainable growth and job creation, driving economic
prospernty, and contributing to the realization of Viksit Bharat
Vision 2047,

The tableau opens with the striking Yazh Instrument, an anclent
Tamilian string instrument which represents India’s profound
musical heritage and artistic ingenuity. Known for its melogious
sound and intricate craftsmanship, the Yazh connects India’s
classical traditions to the evolving rhythms of modem creativity,
signalling the spirit of revival and continuity.

The potter's wheel on which the Yazh is mounted signifies
transformation and momentum, continuum and fortune, found
in the power of creative productivity and cultural expression
ot India.

On the tableau, a Unigue kinetic installation desianed as the
wish-fulfilling Kalpavriksha (Vat tree) maagically transforms into
the Golden Bird (Sone Ki Chidiya). The Kalpavriksha represents
India’s abundant cultural resources, while the Golden Bird
symbolizes wealth and India's creative economy taking flight
into global prominence.

The facade on each side represents vanous creative domains.
The ten digital arches are designed as a multi-sensory vignette
with dynamic representations of performing arts, |iterature,
cinema, visual arts, and design, among others.

The vibrant tableau, invites all to reimagine India’s past and
future, visualized through its creative economy, blending

heritage with progress for a radiant tomorrow

- MINISTRY OF CULTURE
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75 Years of Constitution of India
through Flower Tableau

Central Public Works Department’s flower tableau showcase
the 75th anniversary of constitution of India which is
displayed magnificently on the tableau, On November 26,
2024, India marked a historic milestone by celebrating the
75th anniversary of the adoption of the Constitution.

In the front part of the tableau, Ashoka Chakra has been
shown, it also depicts the “Wheel of time”, The Chakra
intends to show that there is life in movement and death in
stagnation. Back side of Ashoka Chakra, the constitution of
India has been shown which is the supreme legal document
of India, It is the largest written national constitution in the
world. The' constitution of India declares India a sovereign,
soclalist, secular and democratic republic, assure its citizens
justice, equality, liberty and endeavours to promote
fraternity.

Dr. BR. Ambedkar chaired the committee that drafted
the Constitution of India based on the debates of the
Constituent Assembly of India 1s also shown on the both
side of tableau, Constitution Day (Samvidhan Divas) has
been commemorated annually since 2015 to honour
this transformative moment in India's history. The year-
long celebrations, themed "Humara Samvidhan, Humara
Swabhimaan™ are aimed at reiterating the core values
enshrined in the Constitution and motivating citizens to
uphold its ideals,

The entire tableau is crafted in flowers in their natural,
vibrant colour to establish eye pleasing experence.

- CENTRAL PUBLIC WORKS DEPARTMENT
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JAYATI JAYA MAMAH BHARATAM

Ministry of Culture presents layati Jaya Mamah
Bharatam, on the occasion of the celebration of
the 76th Republic Day of India on 26 January, 2025.
Jayat] Jaya Mamah Bharatam, is a choreographed
artistic presentation brought alive through the
rich and colorful ancestry and legacy of tribal and
folk forms of Bharat as a tribute to the 150th Birth
Anniversary of Bhagwan Birsa Munda.

It features over 5000 folk and tribal artists
representing youth power, artistic heritage and
nari shakti drawn from the length and breadth of
India representing the varied tapestry of culture
and diversity of India’s heritage.

The choreography celebrates the themes of
'Viksit Bharat, Virasat bhi Vikas bhi', and 'Ek Bharat
Shreshtha Bharat.

The artistic presentation has been coordinated
by Sangeet Natak Akademi, an autonomous body
under the Ministry of Culture bringing together
eminent artists, choreographers and Industry
stalwarts to create a riveting presentation
powered by music and dance.

The spectacular display of 5,000 traditional folk and
tribal artists have brought their dance forms to life
with authentic costumes, jewelry, headgear, and
traditional props like spears, swords, and drums,
These artists proudly preserve the originality of
their cultural expressions by using their own attire
and accessories.

To further enrich the visual spectrum of their
performances, additional elements such as props,
masks, and animal frames have been thoughtfully
designed and crafted by the skilled experts of

the National School of Drama, adding depth and
creativity to the choreographic presentations.
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