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EGYPT’S MARCHING CONTINGENT

For the first time, the Egyptian Armed Forces are
participating in the Republic Day Parade of India on
26 January 2023.

The Egyptian Armed Forces’ 144-member proud
contingent comprises soldiers from the main
branches of the Egyptian military, reflects the
prominence of Egypt and its pride in its ancient
history. The marching contingent is led by Colonel
Mahmoud Mohamed Abdelfattah Elkharasawy.

The Egyptian contingent today carries the legacy
of the one of the oldest regular armies known to
humanity. Its history goes back to 3200 BC when
King Narmer unified Egypt. The Old Kingdom
was considered to be the height of the Egyptian
civilization.

The modern Egyptian army was established during
the rule of Muhammad Ali Pasha (1805-1849),
who is widely considered as the founder of modern
Egypt. He formed an army with soldiers mainly
conscripted from Egypt. The Egyptian Armed forces
were significantly involved in many expeditions &
wars between the 19th and 20th centuries.

The Egyptian armed forces consider it as an honour
and privilege to participate in India’s Republic Day
Parade.
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PROGRAMME

The President and the Chief Guest, the
President of Arab Republic of Egypt
arrive in State.

The Prime Minister receives the
President and the Chief Guest.

The Prime Minister presents to the
President and the Chief Guest, Raksha
Mantri, Raksha Rajya Mantri, Chief of
Defence Staff, the three Service Chiefs
and Defence Secretary.

The President, the Chief Guest and the
Prime Minister proceed to the rostrum.

The National Flag is unfurled and the
President's Body Guard presents the
National Salute. The Band plays the

National Anthem and a 21-Gun Salute
is fired.

The Republic Day Parade commences.

The Cultural Pageant.
Motor Cycle Display
Flypast.

National Salute.

The President and the Chief Guest
depart in State.
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THE ORDER OF MARCH

Showering of flower petals by Helicopters
Parade Commander

Parade Second-in-Command

Param Vir Chakra and Ashok Chakra Awardees

Marching and Band Contingent from Egypt
(Country of Chief Guest)

ARMY
Mounted Column
61 Cavalry
Main Battle Tank Arjun

Nag Missile System (NAMIS) Track &
Boyevaya Mashina Pekhoty (BMP) 2/2K

Quick Reaction Fighting Vehicle (QRFV)

K-9 Vajra tracked Self Propelled howitzer Gun
Brahmos Missile

10 m Short Span Bridge

Mobile ASCON Node

AKASH (New Generation Equipment)

Advanced Light Helicopter (ALH)

Advanced Light Helicopter, Weapons System Integrated

MARCHING CONTINGENTS
Mechanised Infantry Regiment
Armoured Centre : Band playing
PARA Regiment Centre 'Sher-e-Jawan'

Rajputana Rifles Regiment Centre
Punjab Regiment Centre

Maratha Light Regiment Centre

* Rajput Regiment Centre : Band playing
Sikh Regiment Centre 'Appu’
Sikh LI Regimental Centre
Dogra Reginient Centre
Bihar Regiment Centre
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: Band playing
‘Veer Kargil'

Assam Regiment Centre
Mahar Regiment Centre
JAK Rif Regiment Centre

Gorkha Regiment
Veteran Tableau

NAVY

Navy Brass Band
Navy Marching Contingent
Tableau

AIR FORCE
Air Force Band

Air Force Marching Contingent
Tableau along with two bullet proof security vehicle

Note: Fly past by 03 x Mig 29 aircrafts during the movement
of the above contigents

DEFENCE RESEARCH AND
DEVELOPMENT ORGANISATION

Tableau on the theme “Securing Nation with Effective
Surveillance, Communication and Neutralising threats”

Wheeled Armoured Plateform on 70 tons Trailer

CAPFs AND OTHER AUXILIARY FORCES

Assam Rifles Marching Contingent
Band : Assam Rifles

Indian Coast Guard Marching Contingent

Band : CRPF
CRPF Marching Contingent

Band : RPF
RPF Marching Contingent

Band : Delhi Police
Delhi Police Marching Contingent

BSF Camel Contingent
Band : BSF Camel




I dfse B
dfg MRAT <
TTHRT §S
Tt TR T

ISR 41 iin

RS HaT AT AT gdhel
A9 9159 TS §9 9%

Yol Sy H Je |13l ISR 916 REDR fdorar

areplae aegfa
= 23 (%)

AIXPplad HRIHH
go WRTH" ARG & IRY Tafd deaRi & T8
R A Tegfoa |
HicR Gisfhd Haq - I

faarl grT e
(AT STy <& W)

Ugs ATPHIA : 39 AP H Tah Yardigd fawe < s
TelldIeyl 3R &I YUaIUd UAG—4 AT @& AT echelon
H AN ged gY UiE a1 B AR amy’ npha # S
WE eI

R ampfa - veis amefa & 918 Ui WRT (YUATE)
oAl T BRI Y "G Pl BT H ISH H R IE@ 2 |
<itd i - 39 P H M UH SHler e o

@WW%Wechdonﬁﬁ?ﬁ'mﬁm
WE T

AT JATHI - $H BT # 01 x W—130 A 04 DA
faarET & wrer dftheg emefa # oM W ® T

TeS ATHIA : 9 BT H M Y38 UF YT 32

faa fas Pl # Ss9 MR w® B

:}awﬁfsver@l%rﬁommwﬁﬁqﬁ%
AT 04 xmﬁmechelonﬁmw‘ﬁmﬁ
S R E &

NATIONAL CADET CORPS

Boys Marching Contingent
NCC’s Band

Girls Marching Contingent

NATIONAL SERVICE SCHEME

National Service Scheme Marching Contingent
Mass Pipes & Drums Band

Pradhan Mantri Rashtriya Bal Puraskar Vijeta in open
Gypsies

THE CULTURAL PAGEANT

Tableaux - 23 (Twenty Three)

v

CULTURAL PERFORMANCES

Cultural Performances by group of artists selected through
“Vande Bharatam” competition

Motor Cycle Display : Army

FLY-PAST by IAF

[If weather conditions permit]

Prachand Formation : The formation comprising one
LCH ac in lead with two Apache Helicopters and two
ALH MK-1IV ac in echelon would fly in five ac “Arrow”
Formation.

Tiranga Formation : Five Sarang (ALH) would fly in ‘Ladder’
formation streaming Tricolour after Prachand Formation.

Tangail Formation : The formation comprising one Dakota
ac in lead with two Dornier ac in echelon would fly in “Vic
Formation.

Vajraang Formation : The formation comprising of
01 x C-130 with 04 x Rafale ac would fly in ‘Abreast’ Formation.

Garuda Formation : The formation comprising
of IL- 38 SD and AN 32 aircraft would fly in ‘Vic’ Formation.

Netra Formation : The formation would comprise
01 x AEW&C ac with 04 x Rafale ac in echelon would fly in
‘Arrow’ Formation.
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Bheem Formation : The formation would comprise
01 x C-17 with 02 x Su-30 ac in echelon streaming fuel and
would fly past in “Vic’ Formation.

Amrit Formation : The formation comprising 06 x Jaguar ac
would flypast over the water channel North of Kartavya Path
in Arrow-head’ Formation.

Trishul Formation : Three Su-30 MKI aircrafts at 900 kmph
would pull up outwards for Trishul manoeuvre.

Vijay Formation : One Rafale ac would be flying in at
900 kmph over water channel North of Kartavya Path.
Approaching the dais, the aircraft would pull up for ‘Vertical
Charli€’ and carry out several turns.

Release of balloons: India Meteorological Department
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CULTURAL PAGEANT

Today, India is celebrating its 74"
Republic Day. The cultural pageant presents
a glimpse of our ancient civilisation, cultural
diversity and progress symbolising India's
glorious past and reflects the citizens'
aspirations for a prosperous and happy

tomorrow.

The array of colourful tableaux
depicts the social, cultural, economic and
technological facets of India. These tableaux
cathure the beauty of our landscape and

architectural heritage.
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PRABHALA TEERTHAM - A FESTIVAL
OF PEASANTRY DURING MAKARA
SANKRANTHI

The tableau of Andhra Pradesh is on the subject “Prabhala
Teertham”™ A Festival of Peasantry during Makara
Sankranthi, an untold story of celebration of traditional
festival of peasantry religiously followed in Dr BR Ambedkar
Konaseema District.

The people of Andhra Pradesh are rich in culture and
heritage and the peasantry is bound with age old culture and
traditions. “Prabhala Theertham’, a 450-year old tradition
and the culture of peasantry is protected and religiously
followed in Andhra Pradesh on main festival Sankranthi
which celebrates after harvest season in big way. Prabhalu
means the Utsava Vigahams of Lord Shiva and Parvathi
which are decorated and placed in the middle of bamboo
frames decorated with colourful clothes, colour papers,
peacock feathers, Kathirkula, coconut tree leaves, Sugar
cane and Banana trees and are taken in a procession during
Sankranti festival.

The front part of the tableau represents the traditional
farmer’s family attending the celebration with traditionally
decorated bullock cart which is passing on paddy field side
road. The rear portion depicts the festival Palki carried by
the “Vatulu” through a town accompanying musicians either
sides. Behind the palki, traditionally dressed artists are
dancing Garag nruthyam in front of huge colourful Prabha
and on either sides of tableau and persists are blessing a
farmer’s Family. The entire bottom portion is decorated with
real paddy as if the holy figurines are passing through paddy
fields.

- ANDHRA PRADESH
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; ASSAM : LAND OF HEROES AND
* SPIRITUALISM

The theme of the tableau of Assam presented on Republic
Day-2023 is "Assam : Land of Heroes and Spiritualism”,
comprises of two parts—Lachit Borphukan on boat and
structural view of Maa Kamakhya Temple, Guwahati, Assam.

Lachit Borphukan (1622-1672) is to Assam what Shivaji is
to Maharastra and Maharana Pratap Singh to Rajasthan-
an incredible embodiment of indomitable courage and
valor, sacrifice and patriotism, he was the greatest General
in Assam’s history. Ahom King Chakradhwaj Singha chose
Lachit Borphukan to lead the Ahom army against Mughals,
who held Guwahati. In the battle of Saraighat under Lachit’s
command, the Assamese army registered a decisive victory
against the Mughals.

The Kamakhya temple has been a witness to the history of
Assam for hundreds of years wherein several attempts of
enemy to conquer Assam are predominant. In the front of
the tableau, Lachit Borphukan is dedicted on boat. In the
rear portion, trailer the structure of Kamakhya temple also
known as the “Temple of Bliss” located on Nilachal hills on
the bank of the River Brahmaputra in Guwahati, Assam, one
of the meost important pilgrimage destinations for Tantric
worshippers. The replica of Shiva Dol and Rong Ghar of
Sibsagar district has been shown as the Royal construction
of the mighty Ahoms.

The Bihu dance is an indigenous folk dance of Assam related
to the Bihu festival and is important part of Assamese
Culture. Dhol , Pepa, Bahi, Taal, Gogona are the musical
instruments in Bihu Songs and dance.

- ASSAM
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TOURISM & COMPOSITE CULTURE OF

LADAKH

The theme of the tableau of Ladakh "Toursim & Composite
Culture of Ladakh " is based on their culture. The diversity of
culture and traditions is the hall mark of Ladakh.

Peaceful & calm, the people of Ladakh are proud of their diverse
culture. Ladakh’s composite culture & stunning landscape
manifest through its repository of sacred traditions. Ladakh
nestled in the Himalayas and Karakoram Range is paradise
for adventure lovers and heaven for the sound of silence
appreciators.

The front of the tableau depicts the Monastic Mask Dance
(Chhams) followed by development in sectors like Apricot
Farming, Sea buckthorn Growth, Pashmina, Rural Tourism etc.
along with the Cultural and Spiritual Heritage of Ladakh. The
middle and ground part depict people from different tribes like
Balti, Purgi, Ladakhi, Changpa, Sheena, Brokpa (Aryan) etc.
celebrating Ladakh’s composite culture. The rear part depicts
the Gandhara art-based rock-cut Buddha (Maitreya) statues
of Mulbek and Kartse-khar, Kargil. This part also showcases
Karpo-Khar Shrine, a religious site situated near Sankoo
dedicated to Sayed Mir Hashim, a Muslim saint and scholar
believed to have come from Kashmir to teach Islam to Thi-
Namgyal, who converted to Islam in the 16th century.

The stunning landscape of Ladakh coupled with its diverse
culture, traditions, attire and dialects reflect a synthesis of
human capacity to live in harmony with nature. This unique
distinction makes Ladakh a great place for visitors to explore
and experience the ethos of human endurance. The tableau of
Ladakh therefore, exhibits the essence of Ladakh’s harmonious
relationship with nature.

- LADAKH
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MANSKHAND

The theme of the tableau presénted by Uttarakhand on
Republic Day-2023 is "Manskhand". Uttarakhand is also
known as Devbhoomi where divinity resides in every
particle. On one side where holy Chardham and life-giving
Ganga-Yamuna flows, on the other side there are different

group of temples under Manaskhand (Kumaon).

In the front portion of the tableau, reindeer, deer and various
birds have been shown roaming in the world-famous
Corbett National Park in the field of tourism. In the central
portion of the tableau, the state animal of Uttarakhand
State, ‘Musk Deer’ and national bird 'Peacock’ and 'Ghoral'
have been shown. Jageshwar Dham, a group of ancient 125
small and big temples in Manaskhand's Almora district is
shown in rear portion part of the tableau. Deodar trees are
shown at the end of the tableau. The famous "Aipan Art"
of Uttarakhand has been displayed in the outer part of the
tableau. Along with the tableau, the dance group of famous

Choliya dance of Uttarakhand has been shown performing.
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SUSTAINABLE LIVELIHOOD THROUGH TOURISM
AND ORGANIC FARMING IN TRIPURA WITH
ACTIVE PARTICIPATION OF WOMEN

The theme of tableau of Tripura is "Sustainable Livelihood
Through Tourism and Organic Farming in Tripura with
Active Participation of Women". Tripura has a rich variety for
tourist attractions consisting of archaeological monuments,
water bodies, temples, mosques and Buddhist stupas of
religious significance, wildlife and rich cultural diversity. It
has immense potential for development of eco tourism as
the state is endowed with beautiful nature, landscapes, flora
& fauna, culture, festivals and folktales, dance and art forms.
On the other hand climatic condition of Tripura is suitable
for organic production of large variety of horticulture crops
like pineapple, oranges, Jackfruit, coconut, leaches, cashew
nut and lemon, tea etc.

In the tableau the beautiful Mahamuni Pagoda (Buddhist
stupa) is depicted at the front. The middle part showcases
various indigenous performing art forms of Tripura viz.
- Hojagiri, Mamita etc, SHG (Self Help Group) women
at work, women with baskets of pineapples, Cottage, tea
plantation and workers with the side and base adorned with
beautiful handicrafts and bamboo panels. The composite
culture of Tripura and participation of women in different
fields is depicted through women dressed in colourful
traditional costumes walking in equal numbers on both side
of the tableau.

- TRIPURA
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CLEAN - GREEN ENERGY EFFICIENT
: GUJARAT

Gujarat presents its tableau on Republic Day-2023 on the
theme "Clean-Green Energy Efficient Gujarat". A trailblazer
and vanguard, Gujarat propounds new directions with its
persistence for innovation and evolution. Once again, Gujarat
has outdone itself by capitalizing on renewable energy
resources like solar and wind to achieve the Sustainable
Development Goals (SDG) of Affordable, Renewable, and
Green Energy. Today, Gujarat leads the world in self-reliance
in the energy sector and environment conservation.

An amalgam of modernity and ethnicity, the tableau’s
forefront shows a girl in Kutchi attire with a sphere of the
sun and a wind turbine in both her hands, showcasing the
world's largest hybrid (solar and wind) renewable energy
park taking shape at Khavda in Kutch. Its famous Bhunga,
white desert, and clay artistry are also on the display. The
first solar park in Gujarat has been operational since 2011 at
Charanka village of Patan district.

Modhera - known for its Sun Temple — bedazzles as the
country's first 24x7 solar-powered village through BESS
(Battery Energy Storage System) is depicted at the tableau’s
rear side. PM KUSUM (Pradhan Mantri Kisan Urja Suraksha
evam Utthan Mahabhiyan) scheme has provided farmers
with solar rooftop energy irrigation, canal rooftop energy
production, and wind-solar energy and clean-green energy
production. The Renewable energy revolution, thus, forms
the core theme of the tableau. Camels in the White Rann of
Kutch and Ras-Garba, a cultural heritage of Gujarat, have
also been featured alongwith wind-mill and solar panels.

- GUJARAT
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BABA BAIDYANTH DHAM

Jharkhand presents its tableau on Rebublic Day-2023 on
the theme "Baba Baidynath Dham". The tableau depicts
the famous Baidyanath Temple located in Deoghar. The
Shivling established here is one of the twelve Jyotirlingas.
Lakhs of devotees come from all over the world to perform
Jalabhishek in the month of Shravan. Air service has also

started in Deoghar.

It is believed that Ravana worshiped Shiva on the Himalayas
for the purpose of establishing Shivling in Lanka. Pleased
Lord Shiva allowed Ravana to take the Shivling directly to
Lanka. Ravana moved towards Lanka with the Shivling. On
the way, he felt nature’s call. After handing over the Shivling
to a person, he went to relief himself. When the person
holding the Shivling found it heavy, he placed it on the
ground and the Shivling got established.

Lord Birsa Munda is depicted in front of the tableau. Born
in Ulihatu of Khunti District, Jharkhand, Birsa Munda was
a social reformer and freedom fighter. He revolted against
the British and as a result he was arrested and hanged,
even today the tribal society considers him as the God of
the Earth. The Sohrai painting of tribal art of Jharkhand
is depicted on the side panels, which is still present in the
caves of the hills of Hazaribagh. Artists performing Paika
dance alongside the tableau are adding to the glory of the
spectacular Kartavya Path.

- JHARKHAND
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PROSPECTS OF TOURISM
ARUNACHAL PRADESH

The tableau of Arunachal Pradesh is based on the theme
Ideas@75. Being inspired by the rising activity in Tourism
sector, the tableau is titled "Prospects of Tourism in
Arunachal Pradesh".

Arunachal Pradesh, being a diverse state with many ethnic
tribes having different cultures, has a rich potential for
Tourism in the fields of Culture, Adventure, Sports, Ecology,
Religious, History and Archaeology Tourism. Blessed with
natural beauty and building of robust infrastructures like
Road, Rail and Air connectivity, the up-gradation of Advance
Landing Grounds (ALGs) with civil terminals and the recent
introduction of Donyi Polo Airport in the Capital city of
Itanagar has enhanced easy access for the International as
well as the domestic Tourists in Arunachal Pradesh.

Fully functional E-Office and availability of internet in the
remotest areas, facilitates easy access for the Tourists in
acquiring required information from the luxury of their
home.

In the front portion of the tableau, the Donyi Polo Airport.
entrance gate and the state Bird—Hornbill, amidst lush green

landscape adorned by orchids are depicted. Shapawng

Yawng Manou Poi - a dance festival has been shown in the
middle protion of the tableau. In the rear portion, 1962
War Memorial has been depicted. Major Tribes of the State,
attired in traditional dresses, are accompanying besides
the Tableau. Tourism immensely benefits the people of
Arunachal Pradesh.

-ARUNACHAL PRADESH
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NAYA JAMMU & KASHMIR

The tableau of Jammu and Kashmir on Republic Day-2023
is showcasing "Naya Jammu & Kashmir" in the backdrop of
pilgrim and recreational tourism potential of J&K.

The hilly regions of J&K have varied fauna and is a home to
the once endangered Kashmiri Stag, the UT animal locally
called Hangul in Kashmiri Language, the common leopard
and the newly declared UT Bird Kalij Pheasant. The J&K is
also known for the world famous tulip gardens and for violet
revolution (Lavender Cultivation) which has opened new
vistas for budding entrepreneurs in the UT. Furthermore,
tourism in J&K has achieved great heights during the recent
year by registering a record tourist footfall of 1.62 crore for
the first time in the history of 75 years of independent India.

The front portion of the tableau is showcasing sculptures of
a Leopard, Kashmiri Stags, and Kalij pheasant in the wild
setting. The rear portion of the tableau is showcasing tulip
gardens and lavender cultivation and women working on
a lavender farm. In the centre part of the tableau, the mud
houses, which are being promoted to offer eco-friendly
living for tourists, is displayed. At the rear end of the tableau
famous holy Amarnath shrine is depicted. On the rear
portion of the tableau the skiing in the world famous tourist
destination Gulmarg is also depicted.

-JAMMU & KASHMIR




BERY .

N

R DN DN PN P NS NN M;@N%;Y’E‘l‘i‘?\*!i [ W

I 5Ikp @ BN

PR AN TTh AR AZAT ARRHHROT Bl Al TRURTSI B
2| 39 STl T 308 ] F9R AT QR & | 39 sifar |
qreraTer 31 SNfearyy wrvRmei &7 f |FAIfRd fvar 1 & |

R URA H G99 AP At FERAT R B H U
Sl & | g T Ae¥ g1 Afedl Wd Herddl -edd,
BgESN, BIA H Bl Al & | T8 SiDI Afeell FRHHRT
DI FERAT Y 9 sl 2

il BT I 2020 H NI ¥fh SR 1 forar
PN 3T BT gaf3id Bxar 8, =i 96 ATl @& SH
H AeRar wer § Y e wiie fhar| g we #§
G AT A UTId T B forv 2022 § ST fhew
IREBR UK B dTell Ugall AMfearil Al Ao
Y BT FAW PRI AR AT W& 2| 39b 4D, A’
DARTIE BT UG B <&l & | DIA DI ABHATRRA H
HARTIE H faRivsiar & forg S+ 9= arell 7'M Afear
S 3l B oW W yehRia fBar T B | swen 9N
B SV 9 fHIRI TR ST 737 & 3R fHgrsl
Tfafafedt & siter & oo W ¥ yefdia fear T 2

Sl & T 3R TS AN BT IR Iv B Ared § UK
T A1 €, ST WHE v A IR A6 BT S8 T,
ST GEM AR B AER B AR B foy weRR wEe
TRORT & SISl 8 | S% @I abii 3R RBIeq Biered g
@ P Bl A G R I ARed w9 | wIAaRa ey
S E SR 39 Wrel wwt # fafd far o @1 81 doR
# R BIBT e HY ¥ 8% & oY ©U DI SUER
@ w9 H A T AT | R Ao BT uewE SR drell
AfRSAT qerdTad! B ST dedl @ ©F § <@l ol © |

— B

20

NAREE SHAKTI : KERALA

Kerala presents the tableau of Naree Shakti and Folk
that
Kalarappayat, a martial art with more than 2000-year

Traditions of Women Empowerment includes

history, percussion and tribal traditions.

Kerala has the highest women's literacy rate in the country
and has the world's largest women's self help network,
Kudumbashree. The tableau connects women empowerment
with literacy mission.

The front of the tableau shows Karthyayani Amma, the
winner of Nari Shakti Puraskar in 2020 who top scored the
literacy examination at the age of 96. At front of the rear
portion, Nanchiyamma, the first tribal woman to achieve the
national film award in 2022 for best playback singing is seen
saluting the nation. Behind this, Women are performing
kalarappayat. The legendary woman Unni Archa who is
known for expertise in kalarappayat in Kerala's folklore is
portrayed at the top. Tribal dance from the Irula community
is shown on the sides and Kudumbashree activities are
showcased at the back portion of the tableau.

The front and back of the tableau are presented in the
model of Beypure Uru, a locally crafted wooden ship which
connects present to the ancient tradition of spice trade.
Uru's technology and craftsmanship are orally transferred
over generations from BC and it is being exported to Gulf
countries. Miniature of Uru was selected as a gift item in
the FIFA World Cup held in Qatar. Women percussionists
performing Shingari Melam are seen as ground elements.

- KERALA
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DURGA PUJA IN KOLKATA : RECOGNISED
AS INTANGIBLE CULTURAL HERITAGE OF
HUMANITY” BY UNESCO

The West Bengal tableau highlights Durga Puja, the worship
of the Mother Goddess which remains a veritable force for
social cohesion and bonding across all segment of populace
- transcending the boundaries of class, creed and religion.
The UNESCO has recognized Durga Puja in Kolkata as an
intangible cultural Heritage of humanity, and this tableau
is an endevour to celebrate and bring forth the unique
distinction so accorded.

The tableau is fronted with the model of “Mangal Ghat” or
“Mangal Kalash” with the green coconut atop representing
the beginning of the worship of the Mother Goddess. The
rear section depicts an image of “Thakur Dalan” built of the
pillars and arches having unique Bengal Terracotta styled
architectural design along with the traditional Bengali
“Alpana” on the floor - the exclusive designer floor painting
craft of Bengal.

On the rear portion, the principal exhibit is the idol of the
Mother Goddess in traditional “Shola” or “Daker Saaj”
— a typical Bengali craft style associated to Durga Puja.
Figurines of ubiquitous Dhakis and other live elements such
as “Pujaris”, worshiper and others surround the idol.

The tableau is flanked in each side by the women dhakis
from West Bengal, who are moving on and playing “Dhaks”
wearing conventional Bengali attire.

- WEST BENGAL
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SADE TIN SHAKTIPEETH AND
NARI SHAKTI

On the back ground of Azadi ka Amrit Mahotsav,
Maharashtra this year, presents the tableau on the theme
“"Sade Tin Shaktipeeth and Nari Shakti" under the theme
Narishakti.

Maharashtra is the land of Saints and Gods. Out of the many
Shaktipeeths in the country, Maharashtra has three and a
half Shaktipeeths. Ambabai of Kolhapur, Aai Bhawani of
Tuljapur, Renuka Mata of Mahur are full Shakti Peethas,
while Saptashringi of Vani is considered as half Shakti Peeth.
All these Goddesses are considered as sources of power. This
is being depicted through this tableau.

In the front part of tableau, the Ghondali associated with the
goddess can be seen playing the instrument Sambal. Sambal
is considered to be an important music instrument related to
Goddess. On the main body of the tableau, replicas of Three
and a Half Shaktipeeths have been shown. At the center of
the tableau there are folk art form Potraj and Aaradhi, which
are associated with the Goddess. Folk art, a distinct identity
of Maharashtra, is displayed on this occasion. Since the base
of tableau is temple style, temple style has been depicted.

'A Maharashtrian woman is depicted on the back side of the

tableau, representing Feminine power. Apart from that, folk
art forms such as Aaradhi, Bhopi, Bhutye, Jogwa, Potraj are
also shown on tableau. Overall this tableau showcases the
feminine power as well as the intangible heritage of temple
style and folk art of Maharashtra.
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WOMEN EMPOWERMENT AND
CULTURE OF TAMIL NADU

The tableau displays women empowerment and culture
of Tamil Nadu from the Sangam era to the present. The
emancipation of women in all walks of life played a
major role in the socio-economic development and social
transformation of the State.

The renowned and erudite poetess Avvaiyar, who wrote
Aathichoodi and Kondraiventhan, is featured in the front of
the tableau. She is admired for her exponential morality, as
well as for her acclaimed poetry. On either side is the Queen
of Sivaganga, Veeramangai Velu Naachiar, who waged war
against the British and stood as an epitome of bravery.

In the middle portion, Eminent female personalities are
featured. Starts with Bharat Ratna Smt. M.S. Subbulakhsmi,
who contributed significantly to the Carnatic music, (ii)
Legendary Bharatanatyam performer Padma Bhushan
Tanjore Balasaraswati, who revolutionized Bharatanatyam,
(iii) Padma Bhushan Dr. Muthulakhmi Reddy, a social
reformer and pioneer female doctor of India in whose name
maternity benefit scheme of the state was established as an
honour, (iv) Moovalur Ramamirtham Ammaiyar, a social
reformer, and an ardent activist of the Dravidian Movement,
who fought to eradicate the Devadasi system and (v) Padma
Shri Smt. Pappammal a well-known organic farmer who is
admired for still working in her farm at the age of 105, are
featured.

On rear, the UNESCO recognized World Heritage Site
"Thanjavur Brihadeeswarar Temple” built by Great Chozha

King Rajaraja Chozhan, is showcased. Karagaattam and
traditional music is played on both sides of the tableau.

- TAMIL NADU
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. CELEBRATING POWER OF NARI

The theme of the tableau is "Celebrating Power of Nari". As
part of the 'Azadi Ka Amrita Mahotsava, Karnataka presents
the achievements of three women achievers under the name
'Nari Shakti' (Women Power).

Sulagitti Narasamma, a midwife; Tulsi Gowda Halakki,
known as 'Vruksha Maate' (Mother of trees) and Salumarada
(Row of tree) Thimmakka, a tree planter have become noted
names due to their selfless contribution to the society.

In the foreground of the tableau is Sulagitti Narasamma,
rocking the cradle and playing with a child in her arms. She is
an expert in performing deliveries in a traditional way in the
absence of doctors. More than two thousand such deliveries
have been performed by her. At the center of the tableau is
Tulsi Gowda Halakki, nurturing the plants. Tulsi, known as
‘Vruksha Maate' (Mother of trees) is an expert in identifying
and cultivating rare species of plants. She has the credit of
planting more than 30,000 saplings. This is shown in the
form of her sitting amidst the plants and nurturing them.
The rear part of the tableau shows Salumarada Thimmakka,
who planted 8000 trees along the state highways and watered
them. It has been depicted as she is watering the plants.
Besides, she planted and raised 75 banyan trees along the 4.5
km long State highway. This is depicted by the huge banyan
tree at the end of the tableau.

Although born and brought up in a very ordinary family in
the most backward villages of Karnataka, their birth - caste -
status never came in the way of their achievements.

- KARNATAKA




Faxis ™ far ggicag
BRI &I o fRa—2023 W Eiiel @1 wNde
IR AT Ferqa’ & | sifal § A9 ofa & forg
qe¥l g1 difgd o AT R smuiRa g v
forar mar 2|

Hoas AHeHIas Al & WA |e¥ B T 2
Sl HEMRT g§ & Ugdl o wraE e 7 e B
foar o | fiar & afRad RS W33 & TR & oy
SAD SR HOAA ¥ B Tdl RIS dr Aelead
ST fbar SITar 2 | I8 fasg & 9 ueRie ¥g ISy
BT AW qT TRT 2 |

Sifal § WaE $NPW &I gd & aRA & wU 7 iR
AT &1 19 <d 8¢ fe@mr &1 | Siter & SnrnT #
SRIT TR B |

S & UEMIT H Hale SNl © S8l oed g& &
IR =TSl & AT Uh 9 XU TSRiT fHar war 2 <,
el R T Tl Bl Te f9aRor & H1eT g2 AT 2 |
3G 3R NPT & T R FAR YfHmsi HI T a9
T SEf 9T 9N © 916 W B Th & i
BT H §9R-T T 2| §idl BT & Ydh (AR W w5y

¥ fearg <ar 2 |
— sRarem

INTERNATIONAL GITA MAHOTSAV

‘International Gita Mahotsav' is the theme of the tableau
Haryana on Republic Day-2023. A design of the tableau
based on Geeta, the greatest intellectual contribution to the

mankind has been presented.

Kurukshetraistheland of eternal message of Srimadbhagavad
Gita which was delivered by Sri Krishna to Arjuna on the
first day of Mahabharata battle. International Gita Mahotsav
is celebrated in its birth place Kurukshetra every year to
spread the global inspirational message of Gita. It is the
greatest pride of the state worthy of showcasing before the
world.

In its entirety the tableau shows the Lord Krishna serving
as charioteer of Arjuna and giving him the knowledge of
Geeta. The front portion of the tableau opens the dialogue
where a larger than life statue of Lord Krishna in his “Virat
Swaroop; as he displayed before Arjuna has been shown.

The dialogue continues at the back in the rear protion, where
a grand chariot with four horses running through in the
battle field Kurukshetra have been displayed. The chariot,
horses and all elements are displayed with intricate details.
The statues aboard the chariot of Arjuna and Krishna are
created in colour whereas rest of the rear portion have been
created in a single earthly shade. Every single detail is clearly

visible.

- HARYANA
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CONSERVATION OF TRIBAL
CULTURE AND HERITAGE

The theme of the tableau of Union Territory is "Conservation
of Tribal Culture and Heritage". The territory is constituted
through merger of former neighboring UTs of Dadra, Nagar
Haveli and Daman Diu. The terrain has nurtured glorious
heritage with rich tribal culture.

Though there is difference in customs & rituals, people
of the territory maintain a communal harmony as well as
hormony in nature. The diverse culture of the territory also
includes world famous tribal folk dances like Bhavada &
Machhi dance with rhythmic music of Tarpa, a local musical

instrument.

The tableau front showcases the Anchor from INS Khukri
Ship, which was sunk during the Indo Pak war in 1971
near the coast of Diu in Arabian Sea. The Administration
has developed a memorial hill to pay tribute to all martyrs
who sacrificed their lives during the war, which also sends
a message of the sacrificing bravery for the visitors. In
the rear portion, the large wooden boat made up of, Teak
Wood, which is majorly found in Silvassa region, represents
the traditional fishing livelihood of territory. Diu Fortress
which also includes Light House Jetty and Canon Artillery,
depicts the heritage of Diu District as being conserved by
the Administration in coordination with Archaeological
Survey of India are also shown at the rear portion.

- DADRA & NAGAR HAVELI AND DAMAN & DIU
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AYODHYA DEEPOTSAVA : A SYMBOL
OF RICH CULTURE AND HERITAGE

The theme of the tableau presented by Uttar Pradesh on
Republic Day-2023 is "Ayodhya Deepotsava : A Symbol
of Rich Culture and Heritage". The grand and unique
Deepotsav of Ayodhya is a sincere and pious effort to send
the divine message of a harmonious society of Ram Rajya to
the whole world and the humanity at large.

In the front portion of the tableau the image of Rishi
Vashishtha, the family guru of Lord Ram is shown. Also
shown are the lamps, which symbolise dispelling of
the darkness of ignorance and spreading of the light of
knowledge. Rishi Vashishtha is presented as the flagbearer
of Indian culture and tradition of knowledge. In the middle
of the tableau, the city of Ayodhya is decked up to celebrate
the occasion of Deepotsava to welcome Lord Ram on his
arrival. Lord Ram's younger brother Shri Bharat is depicted
with other relatives and natives of Ayodhya. In the rear
portion of the tableau, Lord Ram himself, along with Mata
Sita, brother Laxman and his force is reaching Ayodhya
by Pushpak Viman. An atmosphere of joy and celebration
prevails in the whole of Ayodhya on this occasion.

On the left and right sides of the tableau, the festival of
lights is seen being celebrated on Ram ki Paidi, Saryu Ghat
etc. Ayodhya Deepotsav is setting new records every year,
while creating new opportunities for tourism, income and

employment.

- UTTAR PRADESH
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INTERNATIONAL YEAR OF MILLETS-
2023-INDIA’S INITIATIVE

The theme of the tableau of Indian Council of Agricultural
Research (ICAR), Ministry of Agriculture and Farmers
Welfare is "International Year of Millets-2023-India's
Initiative". To raise awareness about nutritional and
ecological benefits of millets, the proposal of Government of
India has been accepted by United Nations to declare 2023
as the International Year of Millets.

Millets are one of the oldest food crops known to humans.
The millet group Jowar, Bajra, Ragi, Kutki, Kangni, Cheena,
Kodo are our traditional crops with high nutritional value
and health benefits. India is a global leader in the production
(17 million ton) of millets. ICAR has developed biofortified
varieties production system and nutritions products of
millets for the benefit of farmers.

The tableau of ICAR in front protion depicts rangoli of
millets on tractor symbolize as 'Power House of Nutrients',
a combination of traditional and modern agriculture. In
the middle part of tableau, the flourishing crops of Jowar,
Bajra, Ragi, Kutki, Sanwa, Kodo have been shown. The
happiness 'and efforts of farmers are visible to provide
nutritious and healthy millets. Women farmers are carrying
good harvest of millets. It motivates us to serve daily in our
food plate. The whole world is celebrating International
Year of Millets-2023 under the guidance of India. This is an
opportunity to popularize Indian millets across the globe.
The new value-added millet products have been showcased
in the rear portion of the tableau to support farmers get a
global reach for high profits.

INDIAN COUNCIL OF AGRICULTURAL RESEARCH,
MINISTRY OF AGRICULTURE AND FARMERS WELFARE
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EKLAVYA MODEL RESIDENTIAL
SCHOOL

The tableau of Ministry of Tribal Affairs on Republic Day-
2023 is based on the theme of "Eklavya Model Residential
School (EMRS)" scheme. Eklavya schools are testimony of
the fact that quality education should be imparted in the lap
of nature like it used to be in Gurukuls of ancient India.

Under EMRS scheme, tribal students residing in remote
tribal areas are provided with free quality education from
class 6% to 12 in a residential set up. Eklavya Schools are
centers for providing modern education while keeping
students rooted to their culture and heritage.

In the front portion of the tableau, a girl shown with a
pen holding a globe in her hands is symbolic of her will
to conquer the world with the power of knowledge. An
open book depicted in the center of the tableau with an
archetypical pen in the shape of Eklavya’s bow and arrow
reflects single-eyed mission with which students chase
their dreams at EMRSs. In the past, bow and arrow were
used to protect and empower tribal people, now education
is the tool to empower them which has been symbolized
through projection of pen. Bow and arrow also symbolize
nurturing of traditional sporting talents of tribal students. A
knowledge tree projected in the rear portion of the tableau
represent spread of knowledge and wisdom from Eklavya
school teachers to their students. It also reflects the spirit
of conserving tribal culture, a prime objective of Eklavya
schools.

- MINISTRY OF TRIBAL AFFAIRS
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RESOLVE @75 - DRUG FREE INDIA

Tableau of Narcotics Control Bureau (NCB), Ministry of
Home Affairs with theme “RESOLVE @75-DRUG FREE
INDIA, reflects the resolve to make India drug free.

Since time immemorial, India has always been paving the
way for the welfare of the whole world with the broad goal
of 'Vasudhaiva Kutumbakam'. This tableau shows the strong
resolution of India against drugs, to achieve the goal of ' Drug
Free India' through the mass movement and demonstrates
NCB’s devotion to duty.

The front part of the tableau depicts a large humanoid
sculpture suppressing the ill effects of drugs -depicted in
the form of a cactus garden, with crossed arms and head
swaying to the right, giving a strong message against drugs.
In the rear part, large-sized hands, representing citizens
of India irrespective of caste, religion, class and gender,
emerging from a hilly terrain spreading the vision of "Nasha
Mukt Bharat" among the masses with their joint effort and
purpose. In both sides, people belonging to different parts of
India are shown to be taking pledge against drugs.

At side panel of the tableau, two hands are shown joining in
the form of high contour, which represent the participation,
dedication and solidarity of all stakeholders against drugs.
Beside the tableau, committed to its objective of making the
nation drug free, the personnel of NCB are moving step by
step along with NARK9 (National Narcotics Canine Pool)
Squad relentlessly and purposefully.

- NARCOTICS CONTROL BUREAU,
MINISTRY HOME AFFAIRS
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NARI SHAKTI IN CAPFs

The consolidated tableau of all CAPFs under the Ministry
of Home Affairs on the theme of ‘Nari Shakti in CAPFs’
endeavors to present to the world, the different roles played

by women warriors.

It depicts their role in diverse operational scenarios subjected
to varied geographical and demographical challenges and
their active participation in activities like Sports and Civic
Action Programs. The resolve of these women soldiers who
hold the spirit of ‘Nari Shakti’ high, is an inspiration to not
only uniformed services but for the entire Nation.

The front part of the tableau depicts a larger-than-life statue
of a woman combatant standing in an armoured vehicle in
alert position depicting the readiness of women warriors of
all CAPFs to adapt to modern equipment and technology.

The rear portion of the tableau showcases the participation
of women combatants in different set of duties performed by
them and their steadfast devotion and valour while serving
the nation. This is a tribute to all gallant women soldiers who
are not only serving the nation as a committed warrior, but
have also brought laurels to the nation in the field of sports.
These women warriors have proved their mettle in this field
by achieving professional excellence and commitment to

serve the nation

- CENTRAL ARMED POLICE FORCES,
MINISTRY OF HOME AFFAIRS
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BIODIVERSITY CONSERVATION

The CPWD tableau is presenting the theme ‘Biodiversity
Conservation’ which is nothing but the protection and
management of biodiversity to obtain resources for
sustainable development.

Biodiversity conservation has been focused with the
objectives of preserving the diversity of species, sustainable
utilization of species and ecosystem. Biodiversity supports
everything in nature that we need to survive: food, clean
water, medicine and shelter. One of the most beautiful things
about biodiversity is its resilience.

The front of the tableau is showcasing the Cheetah as part
of project to revive the population of the animal which
became extinct in India during 1952. Recently eight no. of
Cheetahs have been brought from Namibia under Cheetah
reintroduction program.

The rear of the tableau have been depicted with the living
organisms under threat of extinction /endangered from the
ecosystem viz. ryle island tortoise, honeybees , butterflies,
whooping crane, red squirrel, horn bill and ladybird beetle.
The back end top of the trailer is depicted with a caterpillar
which is second stage of the life cycle of the Lepidopterans.

The rear end of the tableau is depicted with national bird,
dancing peacock which plays an important role in regulating
the ecosystem balance needs. The proper implication of
conservation measures is the need of hour. The entire
tableau is crafted with vibrant coloured natural flowers to
establish eye pleasing experience.

-CENTRAL PUBLIC WORKS DEPARTMENT
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SHAKTI RUPENA SAMSTHITA

Ministry of Culture presents its tableau on Republic Day-
2023 on the theme "Shakti Rupena Samsthita". The tableau
is based on the theme 'Shakti' or 'Woman-Power' and
celebrates the divine feminine, who resides in and empowers
all living beings.

The tableau has manifestations of Her as Shakti or power, as
Buddhi or intellect and as Lakshmi or prosperity; as these
forms of Matri (divine mother), create, maintain, destroy
and re-create the entire Universe, as per Indian tradition.
Here, the Earth and the motherland are also revered as
the Matri-Shakti. The tableau is a representation of these
aforesaid four activities of Hers, with the help of live artistes
from all across the country, duly complemented with rich
tradition of masks from different parts of India, in all their
visible splendour.

The spectacle begins with an iconic Ma Durga atop a lion in
all her majesty. She annihilates ignorance as shown through
the Mahishasura episode. The rear portion features images
of Her three manifestations as they oversee the multifarious
dancers; as they exhibit traditional ritualistic dance-forms
such as Chhau, Cham, Charkula, Chang- Sang, Kacchi
ghodi, Gaur Maria, Therakuttu, Theyyam, and Nandi
Dhvaja. Together, all these elements celebrate the divine
feminine, with a complementing background music.

The tableau represents a gala, carnivalesque of descent of
divinity on the Kartavya Path.

- MINISTRY OF CULTURE
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SaTeR AT e iSgH, Ty facell A A fhar
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VANDE BHARATAM-NRITYA UTSAV-2023
NAARI SHAKTI

The Ministry of Defence and the Ministry of Culture
had announced in 2021 the launch of ‘Vande Bharatam-
Nritya Utsav’ an All-India dance competition & cultural
show as part of the Azadi Ka Amrit Mahotsav to
commemorate 75 years of independence of India which
received wide appreciation.

For the second year, Ministry of Culture presents its
Cultural Extravaganza ‘Vande Bharatam, the theme for
this year being ‘Naari Shakti’ Entries for the 2™ “‘Vande
Bharatam Nritya Utsav’ were sought between 15™ Oct.
to 10" November 2022 from the participants in the
age ' group of 17-30 years in the genres of Folk/Tribal,
Classical and Contemporary/Fusion as solo and group

“categories. The competition was held in 3 stages with

State-UT level competitions at twelve venues while Zonal
level compe;titions at seven places were conducted from
17" November to 10" December 2022 by the Seven Zonal
Cultural Centres of the Ministry of Culture. 980 dancers
were selected for taking part at the National Level Finale
which was held at Jawahar Lal Nehru Stadium New
Delhi on 19" - 20" December, 2022. The jury panel at all
levels comprised of eminent Padma and State & National
Akademi Awardees.

479 artists hailing from 22 States and 2 UTs including for
the first time participants from Jammu & Kashmir, Kargil
and Aryan Valley of Ladakh, Daman & Diu and a large
representation from North East and Tribal communities
having won their way through State, Zonal & National
Level showcase during the Republic Day 2023 a special
choreographed show depicting the power of women
through five elements- Earth, Water, Air, Space and Fire.

The contingent befitting the theme comprises of 326
female dancers ably supported by 153 male dancers.

The music has been composed by two young female
composers Raja Bhavatharini and Alokananda Dasgupta
with additional arrangements by Shamit Tyagi who have
combined Carnatic, Hindustani and Contemporary Jazz
elements to pay homage to a woman’s intrinsic power.
The five elements are introduced by Ghazala Amin,
penned by Padmshri Ashok Chakradhar while the lyrics
for ‘Naari Shakti hain’ are by Rajeshwari Dasgupta.
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The show has been choreographed by a team of four
dynamic female dance exponents namely; Jayaprabha
Menon, Kavita Dwibedi, Nibedita Mohapatra and
Bhavini Misra.

Singers and Musicians Credit list

@R gifilaer Vocals Musicians
sfer Rig [dom qoa e Shalini Singh Veena : Punya Srinivas
@. qrgea [arafer TR S~ K.Vasudevan Violin : Embar Kannan
SR w_q El'r\ﬂﬂ ﬁ'ﬁ[ﬂ Sharath Santhosh Flute . Vl)ay
I o™y B H9R ?eep;k Nadaswaram : Siva Kumar
PRIl firer ERl ?ﬁ i Guitars : Bruce Lee
e are Mirudangam : Charu
gefiew S x1T Woodwinds : ID Rao
e : o Cello : Ramachandran.
ﬂ S 56 Sarod : Pratik Srivastava
e Rythm and  : Nagi, Siddharth,
et SR @ :ﬂTﬁ ? 1 Percussions  Sanjay Chandrasekhar
Additional : Mukund Ambarish
SURIGH SR AN Arrangement
m Music : Punya Srinivas &
SRIGESHRED qu sRfard SR Assistant Shalini Singh
et Rie Music : Amir Khan
Tifia gOifFR @ SRR &@H Engineer
ar=r fafedr o faog g@e Song Mixing : Vijay Dayal
TS ARSRAT & Mastering
FETTHAT ST qTel YREDIR, 2023
PRADHAN MANTRI RASHTRIYA BAL PURASKAR, 2023
$.4b. M X1y
S.No. Name State
Bravery
1. AR R IHEg 9o HERTS
Maharashtra

Master Rohan Ramchandra Bahir
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Art & Culture
AR AT Gy B
Master Adithya Suresh Kerala
FANT TH. TRAT XS GERIEI
Kumari M. Gauravi Reddy Telangana
AR 9 A anfEen
Master Sambhab Mishra Odisha
AR AT AR 31|
Kumari Shreya Bhattacharjee Assam
SRR
Sports :
BHARI BIICAT el AITET ‘ 34
Kumari Kolagatla Alana Meenakshi Assam
CRIRUESIRINE I T 3R PR
Kumari Hanaya Nisar Jammu and Kashmir
HARER ARSI IUSIARAR WY ORI
Master Shauryajit Ranjitkumar Khaire Gujarat
-1dIdR
Innovation
Master Aditya Pratap Singh Chauhan Chbhattisgarh
AR XN g ga= HelcH
Master Rishi Shiv Prasanna Karnataka
GEICE:CH
Social Service
RART ITTHT Silctl faeett
Kumari Anoushka Jolly Delhi
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