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Programme

The President, accompanied by the Chief
Guest, President of the Republic of
Indonesia, arrives in State.

The Prime Minister receives the President
and the Chief Guest.

The Prime Minister presents to the
President and the Chief Guest, Raksha
Mantri, Raksha Rajya Mantri, the three
Service Chiefs and Defence Secretary.

The President, the Prime Minister and the
Chief Guest proceed to the rostrum. The
Prime Minister leads the President and the
Chief Guest to their seats.

The National Flag is unfurled and the
President's Body Guard presents the
National Salute. The Band plays the
National Anthem and a 21-Gun Salute is
fired.

The Republic Day Parade commences.
The Cultural Pageant

Motor Cycle Display

Flypast

National S'fllute

The President, accompanied by the Chief
Guest, departs in State.
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The Order of March
Showering of flower petals by IAF Helicopters

Parade Commander
Parade Second-in-Command
Param Vir Chakra and Ashok Chakra Awardees

Army

Mounted Column

61 Cflvaky

Mechanized Columns
Tank T-90 (Bheesma)
BrahMos Launcher System
Pinaka Launcher System

Tactical Control Radar- Reporter

Nuclear Biological Chemical
Recce Vehicle

Indigenous Pontoons Movable
Section Bridge

Integrated Network Platform
PRAHAR - 510

Fly past by Advanced Light Helicopters
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Marching Contingents
Punjab Regiment

Armed Corps Centre & School : Band playing

Punjab Regimental Centre "Gangotri"
Grenadiers Regiment

Rajputana Rifles Regiment

Artillery Centre : Band playing
Rajput Regimental Centre "God of War"
Rajput Regiment

Sikh Light Infantry Regiment

The Brigade of the Guards : Band playing
Mabhar Regimental Centre "Pragati"

Jammu & Kashmir Light Infantry Regiment

39 Gorkha Training Centre
Para Training Centre : Band playing
Maratha Light Infantry "Vir Bharat"
Regimental Centre
Territorial Army
Navy
Naval Brass Band : Band playing
Marching Contingent "Jai Bharti"

Tableau (Glorious Wake-Vibrant Future)

Air Force

: Bandplaying
"Sound Barrier"

Band Contingent
Marching Contingent

Vehicular Column - Showcasing the Network Centric
Operations in the [AF
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DRDO Equipment Columns

Tejas -Trainer

Naval Underwater Weapons

Long Range Solid State Active Phased Array Radar
(LSTAR)

Life Support Technologies - Tableau

Ex-Servicemen

Jat Regimental Centre : Band playing
& "Vijay Bharat"

11 Gorkha Rifles Regimental Centre

Ex-Servicemen Marching Contingent

Para-Military And
Other Auxiliary Civil Forces

Band: BSF : Band playing
BSF Marching Contingent "Vijay Bharat"
BSF Camel Contingent
Band: BSF Camel : Band playing
"Hum Hai Seema
Suraksha Bal"

Assam Rifles Marching Contingent

Band: Assam Rifles : Band playing
Coast Guard Marching "Assam Rifles
Contingent Song"

Band: CRPF : Band playing
CRPF Marching Contingent  "Seva Bhakti Ka

Yeh Prateek"

Band: ITBP : Band playing

ITBP Marching Contingent  "Kadam Kadam
Badhaye Chal"

Band: CISF : Band playing

CISF Marching Contingent "Saare Jaahan
Se Achha"

Band: SSB : Band playing

SSB Marching Contingent "Josh Bhara Hai
Seene Main"
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Band: RPF : Band playing
RPF Marching Contingent "Vijay Bharat"

Band: Delhi Police : Band playing
Delhi Police Marching "Delhi Police"
Contingent

National Cadet Corps (NCC)

Band: Boys (NCC) : Band playing
Boys Marching Contingent  "Kadam Kadam
Badhaye Ja"
Band: Girls (NCC) : Band playing
Girls Marching Contingent "Saare Jahan Se
Achha"

National Service Scheme (NSS)

: Bandplaying
‘Milijuli’

Massed Pipes & Drums

National Service Scheme Marching Contingent
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The Cultural Pageant

Tableaux :  Twenty three

National Bravery Award Winning Children in open Jeeps
Children's Pageant

School Children Items : Five

i)  Dahal Thungri Dance

ii) Folk Dance of Rangeelo Rajasthan

iii) Parbha Dandanacha

iv) Indian Culture

v) Folk Dance Bhangra

Motor Cycle Display : Army - Dare Devil

FLY-PAST*

Release of balloons: Indian Meteorological Department

* If weather conditions permit.
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Cultural Pageant

Today, India is celebrating its 62" Republic Day.
The cultural pageant presents a glimpse of our ancient
civilisation, cultural diversity and progress symbolising
India's glorious past and reflects the citizens' aspirations

for a prosperous and happy tomorrow.

The array of colourful tableaux depicts the social,
cultural, economic and technological facets of India.
These tableaux capture the beauty of our landscape and

architectural heritage.
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Rabindranath Tagore

Rabindranath Tagore has been a towering
presence and his work has engaged us at many levels —
spiritual, social, political, aesthetic — and thrown up
models to emulate and ideas to challenge.

Ministry of Culture and Sangeet Natak Akademi
seek to focus on Tagore's multifaceted contribution on his
150" birth anniversary.

The tableau depicts Tagore amid his literary
creations including Geetanjali, which won him the Nobel
Prize. Tagore's vision found embodiment in the Vishwa-
Bharati, Shantiniketan. The middle part depicts lessons
imparted in the Amrakunj, the famous Ghanta Tala and
musical instruments rendering Rabindra Sangeet. His
paintings are seen with his famous verse “Ekla Chalo Re”.

His role as a poet-philosopher of the emerging
Indian nation is established in the concluding part with
Mahatma Gandhi under the mud-hut Shyamoli designed
by him. India's National Anthem, a creation of Tagore
meaning 'Thou art the ruler of the minds of all people,
Dispenser of India's destiny.' is engraved on the top.

Tagore had more than India's political
emancipation in mind best expressed in his own words.
(as inscribed in the rear of the tableau):

Where the mind is without fear and the head is held

Ministry of Culture
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Jayadeva and Gitagovinda

Gitagovinda, a gem in the classical Sanskrit
Litrature has been written by the saint Poet of Orissa,
Jayadeva during 12" century A.D. Gitagovinda is the
composition of twelve Chapters. Each chapter is further
sub-divided into twenty four divisions called
“Prabandhas”.  The Prabandhas contain couplets
grouped into eights called “Astapadis”. Gitagovinda
mainly describes the relationship of eternal love between
Lord Krishna and Radha. It had great importance in the
development of the Bhakti Cult in India. The songs of
Gitagovinda were recited in the Jagannath Temple, Puri.
The first song of Gitagovinda is called “Dasavatar
Strotat”. It describes ten Avatars (incarnations) of Lord
Vishnu. Since its creation, the work has become very
popular all over India. Gitagovinda has greatly
influenced the music, dance, art, architecture and culture
of Orissa over the years.

Orissa

11



(>

3Y IAfeAr ATES AT HAIGAT

3RFHIIT e 3IR Ry &1 UvFRT g% B § Sifdar
IS AT AT & SIRY il Afad T B o © | 36 R B
TOIT & Afa M=Iei & Jdadl, Bfd, ACHBR, FAPR,
TS HEHRD, S B <d o | (1449—1568) 3ifsar A
H GRS UG URARIT Her & T4l 01 A FH~ B8 D HRYT
Bl I8 Hell T4 ARGaD RRCIREINICIR

IHRST Sl & AR S9d ANl Hfd T
AfteRl gRT Xd ifear Aes o yue fagvar 8
IHS I, T Q& A1CT Bl BT [ FAro | AT,
qIe a7 99 | UEIHl 9 9Tt 39 9T &7 g <= 2
A3 | AidT & TIRY WEH 37 HO7 B AR el F g5
BT A1 G2 BRIAT 8 | 39 AICH BT U a9 diell | fHEior
f3ar ST 2 | S 91el! BT Foraell Had © | TREA—ard 3R
AR T AICH B AR DI AT FGRIT D Bl 3784 YA
T 2 |

9 @ § 9rEad 10T A AUME g B
FE 2| WD D AT B AR , TRE—add &
|y T & FareR B fawmr @ 2] 9 3 AR
T W] SR TRRYE I SRS RRUFHRIY o g
FX BT 599 3ifPa fHar a1 8 | ST ATE YEellS B
TS B W IR IR E |

STH

12

Assam Ankiya Nat or Bhaona

The history of Assamese drama and theatre starts
with Ankiya Nat introduced by the great saint, poet and
composer Srimanta Sankaradeva (1449-1568-AD) in the
wake of the Bhakti Movement in Assam which also
brought about an all pervasive cultural resurgence with
an efflorescence of all arts, both visual and performing.

Ankiya Nat or Bhaona based on the plays of
Sankaradeva and his apostles was a dexterous
combination of music, dance and drama. Originally
called as yatra, nata and nritya, the plays centering
around the philosophy of Bhakti and the playfulness of
the Lord Krishna were written in Brajavali, a stylized
language. The Gayan (Singers), Bayan (Musicians) and
the Sutradhara (the director-cum-narrator) take principal
roles in the play to direct the characters and their
performative roles.

In the tableau, a scene from the story of Bhagavata
Purana-Bhakta Prahlad is created. Gayan-Bayan is in the
foreground followed by the Sutradhar with the musicians
(in the tractor portion) and the trailor portion depict the
scene of killing of Hiranyakashipu (the demon king) by
Narasimha, one of the Avatars of Lord Krishna while
Bhakta Prahlad is praying to the Almighty with folded
hands.

Assam
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Lawani

Lawani is the most popular and traditional dance
among the 'folk forms' which have enthralled rural
Maharashtra. Lawani is identified with the word “
Lawanya” which means 'Aesthetic Beauty'. In the State
of Maharashtra, Lawanis are enthusiastically performed
during village festivals under the open star-studded sky
in colourful tents or on the stage in the auditorium.

The artists who perform Lawani basically hail
from the rural areas thus imparting the typical village
aroma. In the days gone by, the Lawani artists used to
travel by bullock cart from one village to another during
village festivals and fairs.

In a Lawani performance, the main female artist
leads the team and normally makes an impressive entry at
acrucial point.

Maharashtra
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Kharchi- The Age Old Tripuri Festival on
Community Harmony and Integration

Of the many festivals current in Tripura, the one
that occupies the pride of place is Worship of the
fourteen deities popularly known as Kharchi Puja
celebrated in the month of July at Old Agartala. The
“Kharchi” festival is typical of Tripura. It is a celebration
for worship of the tutelary deity of the royal family of
Tripura. Once prevalent only in the royal family, the
worship of the Fourteen Gods has now turned into a
festival of the general public in Tripura irrespective of
caste or creed. It is a week-long celebration held in the
temple premises. The word Kharchi is said to be a corrupt
form of Khya which means earth. Kharchi Puja is,
therefore, the worship of the earth that sustains mankind
with all her resources.

Tripura
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Buddhist Heritage in Gujarat

Gujarat's Buddhist heritage is articulating non-
violence and universal brotherhood. We have tried to
express it through the tableau.

In front of the tableau, a group of monks are
walking. An old sculpture of Buddha, found in
Devnimori is placed on the front face of the tractor.
Buddhist Mudras (symbols) found in Vadnagar have
been sculpted beneath the sculpture and by its side, there
is the Buddha Panel of Jogida's cave. On the trolley, there
are the sculptures of Interi Vihar (made of moulded
bricks) found in Vadnagar, a casket found in Devnimori -
the holy urn that contains a small quantity of ashes of
Lord Buddha, a stone edict of King Ashok and the
sculptures of Padmapani, Vrajpani and also the Buddha.

The tableau is accompanied by the tune, 'Buddham
Sharnam Gachhami.’

Gujarat
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Pakarnattom (Combination of
Kathakali and Mohiniyattom)

Pakarnattom is a modern formulation of the
combination of two classical performing art forms of
Kerala i.e Kathakali and Mohiniyattom. Kathakali, is a
highly stylized classical dance-drama noted for the
attractive and colourful make-up of characters and
detailed gestures. The main feature of Mohiniyattom is
the rhythmic interpretation of the meaning of songs with
simple hand gestures and body actions. The majestic
paraphernalia of Kathakali and simple beauty of
Mohiniyattom are perfectly blended in Pakarnattom,
presented in the trailer portion of the Tableau.

Thiranottam is a feature in Kathakali where the
character makes a grand entrance at the beginning of a
Kathakali performance. This is very dramatic and is
performed to capture the attention of the spectators. The
captivating Thiranottam is featured in the Tractor portion
ofthe Tableau.

Kerala
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Bidriware

Bidriware is one of the most intricate, exquisite,
delicate and exotic handicrafts of India. Originating in
Bidar in North Karnataka, it is the finest example of
human workmanship and skills. It was introduced by a
Persian artisan Abdullah-bin-kaiser, one of the highly
skilled workers brought from Iran by Sultan Ahmed Shah
Wali Bahmani in the 14" Century for decorating royal
palaces and courts. Fascinated and enamoured by
Abdullah's rare and unique craftsmanship, the Sultan
arranged for the training of local craftsmen in the
Mahmud Gawan Madrasa, which has survived till date.

The craftsmanship involved in Bidriware requires
inlaying of gold and silver in delicate, intricate and
exquisite designs and motifs on a copper or steel base for
casting. But the most common method in vogue in
modern times envisages an alloy of zinc and copper as the
base metal, with the zinc content imparting a deep black
colour. The mould is formed using a special type of virgin
soil- collected mainly from the inner areas of Bidar Fort.

Karnataka
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Mehendi Shagana Di

The exuberance of traditional Punjabi Marriage as
it is celebrated in the semi -urban Punjabi households,
comes alive in the Mehendi 'Ceremony’ where the bride is
teased and pampered by women-folk who at the same
time play an active part in the bridal adornment. The
'Mehendi ', an essential part of traditional Punjabi culture
and bridal decoration, is synonymous with festivities and
joy. :

The larger than life portrayal of the bridal hands
adorned with Mehendi or the traditional 'henna' on the
tractor portion says it all, while the amalgamation of
various stages of the marriage ceremony in the bride's
household on the trailer, aptly complements the marriage
theme.

Punjab
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Sufi Tradition in Bihar

Sufism has a rich tradition and a glorious history in
Bihar. Sufis had a deep faith in the concept of
“Everything is He — (Hama Oast)” and were the pioneers
to give the religion a philosophical tinge.

Maner Sharif - west of Patna, is the most famous
place associated with Sufism in Bihar and houses the
tomb of illustrious Sufi saint Sheikh Yahia Maneri. The
marvelous monument at Maner Sharif is protected by
Archeological Survey of India (ASI). The walls are
adorned with intricate designs and symbolize the
architectural richness of the Mughal era.

Devotees belonging to different religions and
faiths throng here to offer “Chadar” on the “Mazar” of the
illustrious Sufi saint Sheikh Yahia Maneri, and also enjoy
“Qwalis” from the Sufi Musical Cult that spreads
humanity and unity amongst all faiths.

The tableau of Bihar depicts the rich and glorious

- Sufi tradition of the state.

Bihar
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Gutor Cham/Gutor Dance

Sikkim's Bhutia and Lepcha communities celebrate
their traditional annual religious festivals Losoong and
Namsoong. On the eve of the new year, Gutor Dance is
organised. Losoong and Namsoong are preceded by Gutor.
It is performed in major monasteries like Rumtek, Ralang,
Enchey and phondong as Loshi Kurim or an annual
ceremonial rite. Which lasts for seven days invoking the
deities, seeking their help in destroying and killing the evils
that bring disturbances, war diseases, etc. During the
ceremony, sacrificial objects called Torchan, the effigies of
different deities viz. Yeshey Gompu, Sendongma, Guru
Dragmar, Shinije Drekjom, and Kagyed etc, are prepared
in their respective monasteries in accordance with the
dharma order (dharma schools such as Kagyu, Nyingma,
Sakya and Gelug).

The last day of the rite is the externalization of the
prayers in the form of mask dance. The ceremony dance
conclude with burning of Torchan, signifying burning of
all evil forces. Evils, which are supposed to live
underground, are also buried through simian rites where
an effigy of the devil (Linga) is buried inside the
triangular pit.

Next day, the ceremony is closed with offering of
Tang-Rag, in which special thanks giving prayers are
offered to the invoked deities.

Sikkim
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Cultural and Religious Harmony

The tableau for Delhi, presents the myriad hues of
Delhi's cultural and religious harmony. The depiction of
the Bahai temple, adds to the aesthetics of the whole
tableau, while at the same time the side portions of the
tableau represent the co-existence of four major religious
communities together. The trailer, on the other hand,
seeks to portray a cultural heritage against the backdrop
of a historical city. The feel is that of a city with a long
history of art, culture, religious harmony, and the spirit of
festivity.

The Classical Kathak Music with three dancers
depicted against the backdrop of Old Fort , is meant to
complement the feel of a traditionally rich, inter-mixed
populace, and collectively the model too, seeks to
represent the cultural integration and religious harmony
of population segments of the whole nation in one city.

Delhi
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Bagh Prints

Bagh Prints of Madhya Pradesh, represent one of
the most ancient traditions of wooden block printing on
clothes.

The use of colours creates a wondrous effect which
is impossible to get anywhere else. This is possible only
because of the chemical properties of the area.

Geometric designs and imaginative use of colours
give Bagh Prints a distinct identity.

Madh ya Pradesh
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Bhand Pather

A visit to the beautiful paradise of Jammu and
Kashmir brings home the fact that heaven is indeed a
place on earth. The state that portrays nature at its best
is also famed for the spectacular Jammu and Kashmir
performing arts. Bhand Pather is one such typical folk
theater that holds up the cultural extravaganza of the
state. Bhand Pather is an archetypal and traditional
cultural soiree that is performed primarily in the
Kashmir Valley. The musical extravaganza is based on
a central theme that is usually a satire or laced with wit
and humour. A beautiful blend of song, dance and
drama makes up this fascinating folk theater. The
satires are full of irony and more often than not depict
the triumph of the good over the evil. As the diabolic is
vanquished, a lot of mirth and merriment fills the air
and people celebrate the victory of the good by
immersing themselves in loads of revelry.

Jammu and Kashmir
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Save Tigers

This year Central Public Works Department
Floral Tableau depicts the need to save the tiger and thus
save our earth.

The first half of the Tableau shows tiger kids
playing and enjoying the natural habitats, forest and
natural grassland shown in the front part of the trailor.
The rear part of the trailor shows a pair of tigers sitting on
arock in its full wild majesty in its natural beauty.

The tableau is crafted in flowers in their natural
colours.

Central Public Works Department
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National Disaster Management Authority

The Tableau of National Disaster Management
Authority (NDMA) depicts the paradigm shift in
NDMA's focus from relief centric regime to
strengthening pre-disaster, preparedness and mitigation
measures and coordinating prompt and efficient
emergency response with the assistance of National
Disaster Response Force (NDRF) in case of Chemical
Disaster. The underlying theme of the Tableau is to
depict proactive, participatory, well structured, fail safe,
multi disciplinary and multi-sectoral approach of NDMA
involving all stakeholders in preventing occurrence of
the Chemical Disasters in the country and prompt
response, rescue and relief action, in case it occurs.
Today NDMA is well equipped and trained to deal with
such accidents/disasters in a coordinated and efficient
manner.

National Disaster Management Authority
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Environment and Sustainable Livelihood

The Tableau on “ENVIRONMENT AND
SUSTAINABLE LIVELIHOOD” displays the
intricate balance of the biodiversity, rich environment
and human sustenance. Biodiversity of environment,
once damaged, cannot be replaced or reversed. This is
represented by our National Heritage Animal 'The
Elephant' which is shown along with a diversity of
animals such as Tiger, Sambhar, Deer, Python Frogs,
Snail and Large Size Mushroom, Grasshopper and
Caterpillar. These symbolize a balanced eco-system in a
natural landscape of mountain and a waterfall.

Only a sustainable use of natural resources can
preserve biodiversity. Therefore, towards the end of the
Trailer Unit a bamboo plantation is displayed signifying
the importance of plants for human life as shelter and
other domestic uses. Forest dependent people are
displayed by colony of human hutments with some
human figure collecting forest produce along with
domestic animals.

The Tableau tells us that we should respect and
preserve biodiversity while using natural resources.

Ministry of Environment & Forest
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From Generic to Genomic Medicine

The tableau highlights the technological
contributions of Council of Scientific & Industrial
Research (CSIR) in the domain of 'Affordable
Healthcare'. It captures the innovative R&D
contributions of CSIR focused on self-reliance and
creating technological niches leading to not only
building up of generic drug industry but also catalyzing
new drug development in the country. Post-
Independence, CSIR has to its credit 13 out of 17 new
drugs and several new drug candidates developed in the
country. CSIR has now built unique expertise in
genomics and its R&D efforts are leading to development
of predictive medicine, based on genetic constitution of
an individual patient.

The tableau conveys the importance of
knowledge-intensive contemporary R&D in building
national capacity to deliver affordable health care for the
world.

Ministry of Science & Technology
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State-of-the-Art Sustainable Agriculture

This tableau depicts adoption of modern
technologies by the farmer along with sustainability. The
tractor portion symbolises a progressive farmer perched
atop bountiful of agricultural goods. He gets advisories
from Kisan Call Centre and can put high-tech tools such
as pest surveillance device to good use. The technology
wheel at the bottom draws the harmonious co-existence
of modernity with tradition.

The side panel of the trailer has carvings
highlighting confluence of technology with tradition.
The winnowing plate made of bamboo culls out
important elements of Indian farming system such as
modern soil & seed testing facilities and satellite based
crop estimation.

In addition to a Paddy Transplanter, salient
features of System of Rice Intensification (SRI)
Technique viz. proper spacing, green-manuring and
weeding have been displayed. Integrated farming (in
conjunction with water conservation) involving different
crops and animal-husbandry gives substantial income to
the farmer on a regular basis and works on symbiotic
principles of ecology. The aesthetically designed granary
epitomises resultant plenty & prosperity.

.Ministry of Agriculture
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Right of Children to Free and
Compulsory Education Act, 2009

The tableau celebrates the enactment of the
historic Right of Children to Free and Compulsory
Education Act, which came into force on 1* April, 2010.
'Meena' the much loved champion of education in rural
India invites children to the world of education, depicted
by giant open book and a well-provided classroom -
vibrant with activity, full of colour, and charged with
energy and enthusiasm. The familiar 'Pencil’ of the Sarva
Shiksha Abhiyan logo is the ladder to children's hopes
and aspirations.

The RTE Act provides for active involvement of
parents, teachers and elected local representatives in the
education process through the formation of 'School
Management Committees'. One such Committee,
engaged in formulating a School Development Plan, is
shown under the umbrella of the 'Tree of Education'.

Children from all sections of society walk with the
tableau carrying placards, which highlight children's
right to schools which are free of discrimination, where
all children, irrespective of their gender, caste or
community, are provided equal opportunities in the
learning process.

Ministry of Human Resource Development
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Healthy Living — High Thinking

The whole tableau provides various types of
measures to be taken in to consideration by the people to
have a healthy life. The depiction escalates from grass
root rural representation to urban and further to a global
perspective keeping healthy living as the theme in mind.
The model representation of the tableau has a
harmonious look throughout the tractor and the trailer yet
providing a varied and wholesome view. The tableauisa
mass appeal to the people to take care of their health by
adopting healthy habits and praictices and to avoid
substances that can harm the general health of people and
the society.

Ministry of Health and Family Welfare
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A Tribute to Gurudev Rabindranath Tagore

In the 150" year of the Birth centenary of
Kaviguru Rabindranath Tagore, a special second tableau
by the Ministry of Railways pays tribute to the doyen of
art music and literature. The Railways inspired Kaviguru
to pen many memorable poems which can be found in his
masterpiece 'Geetanjali' his most famous collection of
poems. Rabindranath Tagore often penned his reflections
on life during his travels on train.

The Railways Tableau is a replica of the coach
used by the Nobel Laureate for his travels for Bolpur to
Kolkatta. Indian Railways has placed this very-coach, as
it was last used by Kaviguru, in a museum at Bolpur
Railway Station. Today, as a mark of respect for the great
artist, social reformer, patriot and poet, Indian Railways
proudly presents his art and his life and relives his
railway journeys through this tableau.

Ministry of Railways
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Active Gram Sabha for Empowered
People and Accountable Panchayats

The tableau of Ministry of Panchayati Raj depicts
the message to the people “Active Gram Sabha - for
Empowered People and Accountable Panchayats”.
Gram Sabha is the key to true self-governance and
transparent & accountable functioning of the Gram
Panchayat. The tableau showcases effective and
meaningful functioning of Gram Sabha which is the
forum that ensures direct, participative democracy. It
offers equal opportunity to all citizens including the poor,
the women and the marginalized to discuss and criticize,
approve or reject proposals of the Gram Panchayat (its
executive) and also assess its performance.

The depiction of rural India under the Banyan
tree symbolizes co-operation and harmony in the rural
society under the benign guidance of the Gram Sabha.

The tableau also portrays the Father of the
Nation in a mural form, as a tribute to his commitment to
Gram Swaraj. He said “My idea of village Swaraj is that it
is a complete republic. The government of the village
has all the authority and jurisdiction required. This
Panchayat will be the legislature, Judiciary and executive
combined”.

Ministry of Panchayati Raj
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Winners of the National Award for Bravery — 2010

Name

Km. Jismi PM.*

Master Priyanshu Joshi**
Master Vishnudas. K***
Master Moonis Khan***
Km. Ipi Basar***

Km. Kalpana Sonowal
Km. Rekhamoni Sonowal
Master Freedy Nongsiej.
Master Rahul Kurrey
Master Anoop. M

Master Md. Nurul Huda
Km. Parvati Amlesh
Master Rohit Maruti Mulik
Master Raj Narayanan
Master Uttam Kumar
Master Bibek Sharma

Late Km. Shruti Lodhi
Late Km. Chhampa Kanwar
Km. Lalmawizuali

Master Shrawan Kumar
Master Lovelystar K. Sohphoh
Master Gurjeevan Singh
Km. Sunita Murmu

* Geeta Chopra Award
**  Sanjay Chopra Award

***  Bapu Gaidhani Award

State

Kerala
Uttarakhand
Kerala
Madhya Pradesh
Arunachal Pradesh
Assam
Assam
Meghalaya
Chattisgarh
Kerala
Manipur
Chattisgarh
Maharashtra
Kerala

Uttar Pradesh
Sikkim
Uttarakhand
Rajasthan
Mizoram
Rajasthan
Meghalaya
Punjab

West Bengal
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Children's Pageant

Dahal Thungri (Bodo)

The Dahal Thungri Dance is performed by the
women folk of the Bodos, who take pride in calling
themselves as warrior community. Dahal means Shield
and Thungri means Sword. This dance is performed
while worshipping “Bathou” the only religion of the
Bodos. With this, they try to pay tribute to their God and
seek his protection while seeking to ward off any evil in
store for their community.

FolkDance - Rangeelo Rajasthan

Rajasthan, the land of Rajas and Maharajas is
culturally rich and has artistic and cultural traditions
which reflect the ancient Indian way of life. It has been a
heaven of various folk art forms. The history of Rajasthan
is filled with numerous legends of heroic acts of the
Rajput kings. The Royal state is also globally famous for
its royal charm and beautiful landscapes.

The students of Govt. Sarvodaya Kanya
Vidyalaya, Amalvas, Jwalapuri New Delhi are
presenting a folk dance of Rangeelo Rajasthan. The
dance is focussed around fetching water from wells and
depicts the elegant and marvellous forts of Rajasthan.
The bravery and sacrifices of warriors is being described
in various ways through this dance. This dance is an
account of the culture, customs, tradition and beauty of
the State. The music is uncomplicated and song reflects
the day-to day relationship.
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Parbha Dandanach

Parbha is a dance form used as prelude to the
Dandanacha and has been accepted as the most religious
first part of Dandanacha having some stringent principles
carried over from generation to generation traditionally.
This dance form does not require any proscenium stage for
its performance. It is usually performed in the open air at a
central place of the village or at any important meeting
place by the side of crossroads in small towns. Before
enacting the main Dandanacha the Parana Dancer
performs as a sanctifying gesture to set the stage for
Dandanacha. Parbha is performed by seasoned exponent,
due to its rigorous stepping, movements and gyrating
acrobatic to specific rhythms, even the most experienced
Parbha dancer cannot dance more than 10 minutes. The
Parbha dancers remain in total fasting till the end of dance,
probably to imbibe a religious overtone to the
performance. No songs are sung during the dance, only
Dhol and Ghanta are played with a specific thythm. Two
assistant dancer acts as co-dancer to the main Parbha
dancer who also carries pots from which emanates the holy
smokes of Sandal, Dhup, Guggul etc. The costume of
Parbha dancer is specific and Parbha tied on his back is a
pictorial representation of holy signs and symbolizes the
divine aura, which is found around God and Goddesses.

Indian Culture

India is a confluence of various cultures, religions,
traditions, languages and costumes. People of this country
express their cultures through their religions, languages
folk songs and dances as well as their costumes.

Waving equal respect for all these cultures, we show
and demonstrate brotherhood, mutual co-operation and
harmony among all and this displays our integrity and
unity. Owing to all these characteristics of our myriad
culture being the oldest culture of the world, nothing can
separate and disintegrate our unity. That is why famous
urdu poet Igbal wrote “ Egypt, Greece, Roman cultures
disappeared from the world for ever but there is something
mysterious and wonderful in our country that no force
could efface or destroy our identity.” Authentic and
marvelous classified dances of our culture are legacy
which has held head of our country high in respect and
greatness.  Classical dances, Bharatnatyam, Kathak,
Odissey, Kuchipudi, Manipuri, Kathakkali, Mohiniattam,
presented by our children displays that the vast stretch of
land from the Himalaya to Kanyakumari and the
Brahmaputra to the Bay of Cambey is an integrate part and
undivided prosperity of our same country. We, all Indians
would protect and save unitedly our forest flowers fauna
and our legacy. When we see great enthusiasm and
courage of our school children displayed through their
intricate dances, we can say with proud that India holds a
golden bright future ahead.
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Folk Dance Bhangra

Bhangra began as a dance to celebrate the harvest
and was usually performed at the time of Baisakhi (the
harvest festival). The dancers costumes comprise
colourful lungis, waistcoats and turbans. The dance
movements are supposed to depict the cycle of
ploughing, sowing and reaping.

In its purest form Bhangra is a mix of a singing
accompanied by music and the beat of a single drum
known as a dhol. The lyrics are always sung in the
language of Punjabi and usually relate to social or
cultural issues. These can be anything from marriage and
love to money and dancing or even getting drunk.
Current Bhangra artists take their inspiration from all
kinds of sources, often dealing with hot topics of the time.
Bhangra seeks to offer a message along with its music.

The influence of Bhangra can be seen clearly in the
world of Bollywood with Bhangra artists being used to
supply the soundtracks to some of the biggest movies
from this industry. Some universities and organizations
have even started holding Bhangra dance competitions
such is the popularity of the genre.
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